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Gr ea IS THE INTEREST OF THE TRADE 


in our new product. Many have been the inquiries from Firms who, loyal to a long-estab. 





lished policy of conservative waiting for “the very best’, were anxious to see if they could 


finally enter the successful, up-to-date, ever progressive field of Mechanical Binding . . . with 


CER FLEX 


TRADE MARK REG. U. S. PAT. OFF. 





the flexible binding in colored plastic 


From the President of the Company, to the Sales and Production Managers, 





to the salesmen —to the all-powerful customer, CERFLEX was examined 
more carefully and more critically than any mechanical binding had ever 
been examined before, because CERFLEX had made claims of a perform- 
ance that could not be equalled truly by any other similar binding. 

As every one of our clear-cut claims was checked and proved to be 
well founded, and after prospective customers had declared themselves 
unusually enthusiastic about our new product,—’’CERFLEX”—the question 
we heard (and answered) from the most conservative Firms—those who 
had been waiting for “the very best” was—"How soon can we get it?” ... 

We believe these results to be our best proof of CERFLEX’s outstanding 
value—and your guide in the choice of your mechanical binding. 

We offer our Welcome to the newly appointed “Authorized CERFLEX 
Licensees” with our promise of an uninterrupted policy of continuous im- 
provement and leadership. 


Inquiries from dependable Concerns about our “CERFLEX” License Plan 
will have our careful consideration 


CERCLA, Inc. 


World's Largest Producers of Mechanical Bindings 
231 South Green Street, Chicago, Illinois 
Telephone Haymarket 1960 
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This is the third of a series of Ads dedicated to the promotion of our ““CERFLEX” Line. See May and June issues of Bookbinding and Book Production for previous ads. i 
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Good Books 
Teg u ite 
Good Smashing 


The SHERIDAN 5S 
Belt Feed SMASHER 
Combines the 
Following Features .. 


e ABSOLUTE SAFETY 


e INCREASED PRODUC- 
TION 


e@ 300 TONS PRESSURE 
e LONG DWELL 
e RIGID CONSTRUCTION 


The power adjustable 

head with opening meas- 

uring gauge simplifies and reduces time necessary for making adjustments. 
The automatic belt feed makes it unnecessary for the operator to put his 
hands between the jaws of the press while feeding. 


Sales Agents to the Industry for National Adhesives Corp. Flexible Glues 
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INCORPORATED 
Leather Manufacturers 


SKIVERS COWHIDES BUFFINCGS 
SHEEPSKINS le) tele ee)’ 
INTERLAKEN BOOK CLOTH 


ARTIFICIAL LEATHER 
ALUMINUM BINDING SCREWS 


Du Pont Fabrikoid and PX Cloth 


ALL BOOKBINDING MATERIALS 



















50 EAST 21st STREET, NEW YORK 
536 S. Clark St., Rand McNally Bidg., Chicago 


MARSHALL SON & WHEELOCK, 


Bookbinders’ Supplies and Mill Agents 
Agents for INTERLAKEN MILLS BOOK CLOTHS 
Distributors for Du Pont FABRIKOID and PX CLOTH 
ALUMINUM BINDING SCREWS 
and 
New England Distributors for 
GRIFFIN, CAMPBELL, HAYES, WALSH, INC. 
. Manufacturers of 


BOOK LEATHERS 
BRIGHTEN LEAF 


BRIGHTEN LEAF MACHINERY and ATTACHMENTS 


82 Lincoln Street Boston, Mass. 





INC. 
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SYMBOL OF PROGRESS 





The Industry’s own working demonstration of outstanding developments in The Printing 
World of Today — The Exposition will be a gigantic model plant, displaying the latest 
machinery, devices and materials to improve your production—Join with the thousands of 
plant owners, printing house craftsmen and other Graphic Arts executives who will make 


this educational Exposition their source of ideas for greater efficiency and bigger profits. 


NATIONAL GRAPHIC ARTS EXPOSITIONS, INC. 


480 LEXINGTON AVENUE, NEW YORK, N. Y. ' 
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Janson 


No. 401 


* 


ABCDEFGHIJKLMNO 
PQRSTUVWXYZ& 


abcdefghijklmnopqrstuvw 
xyz fififffiff 


25 !?[]()$1234567890 
$ 1234567890 


gipqy 


ABCDEFGHIJKLMNOPQRSTU 
VWXYZ& 


ABCDEFGHIJ}KLMN 
OPQRSTUVWXYZ@ 


abcdef ghbijklmnopqrstuvw 


xyz fiffifl Letter-spacing of Monotype 
sl? $1234567890 : single-type composition can be done 
$1234567890 either by the operator at the keyboard, 

° . BT Ox we . : : 
y SS aes or by hand after the type is cast— 
f8ip 4. PIDGH ESTAS Ee whichever is more economical or ex- 


ee ee nee Teme —pedient. When done by the operator at 
combined for Monotype Machine . f j . 
Typesetting in 8, 9, 10, 11 and 12 Pee tceem = the keyboard, the same space is auto- 
oint; the Roman and Italics are : us . 03 

a coparately fa 14 and 28 polat. SEND FOR SPECIMEN PAGES : matically and uniformly added to the 


SHOWING ALL SIZES width of the body of all the characters. 


| ee is a traditional book type, based on letters cut by the seventeenth century letter 
founder, Anton Janson, and adapted by Sol Hess especially for composition on the Monotype machine. 
The adaptation has emerged with a somewhat mechanized expression, which in some respects is an 
advantage. With present-day instruments of cutting and precision it is possible to retain much of the 
spirit of the original design and legibility, and at the same time eliminate certain irregularities of slope, 
alignment, color and uneven gradation of sizes which are not agreeably accepted by present-day readers. 


LANSTON MONOTYPE MACHINE COMPANY 


MONOTYPE BLDG., TWENTY-FOURTH AND LOCUST STREETS, PHILADELPHIA, PA. 


i (mmm see:::  <<ecececivecmmmmmmmmmmmmmmmanitic:s: asim a ie eam 
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BINDERY BILL 
SAYS: 









“CARPENTER’S 


LACRTEX 
HAS MY STAMP 
‘OFAPPROVAL” 



























for displaying temperament at times, con- 


{¢TTONEST, folks, I don’t blame a head stamper 
sidering the problems he’s up against daily. 


“Now, Dick, my head stamper, is a tight- 
mouthed chap who never says a word when he’s 
stumped on stamping. ‘I guess it's all in the game’, 
he says. “We'll see this through somehow’. 


& 


“But the other day he says to me: ‘Chief, when it 
comes to satisfactory leaf adhesion, why don't 
more publishers and bookbinders get wise to 
Carpenter's Lacrtex? It would certainly save a lot 
of headaches.’ 


“The job he was tickled pink over was ‘Simplicity 
Itself’, which we printed and bound for Smart Pub- 
lishers seven months ago. Not only was the stamp- 
ing as clean and sharp as the toughest production 
manager could ask for, but the leaf still stuck there 
like bookbinders glue.” 


Moral: To build a better book, call Carpenter. 


L. E. CARPENTER « COMPANY 


444 Frelinghuysen Avenue 535 South Franklin Street 
NEWARK, N. J. CHICAGO, ILL. 
N. Y. C. Publishers and Binderies Can Call Us At Newark Direct By Dialing REctor 2-4838 
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y) SEYBOLD 


@ In the Bookbinding plant, as well as in 
any branch of the Graphic Arts, accurate 
round holes are important to the making 
of profits. Seybold-Wright provides a 
means of uninterrupted profits through 
equipment that is precision engineered 
for the drilling of accurate round holes 
in single or in multiple groups. Ask one of 
our engineers to offer basic reasons for 


Seybold-Wright leadership. 


SEYBOLD DIVISION: 


1) A Y ci O 
Builders of 


Pioneer 
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Successful 


@ Assures accuracy because its 
@ performance is precision con- 
@ trolled by Engineering skill. 


SALES AND SERVICE: 


e New York: E. P. Lawson 
Co., Inc., 426-438 W. 33rd 
Street 

e Chicago: Chas. N. Stevens 
Co., Inc., 110-16 W. Har- 
rison Street 

e Atlanta,Ga.: Harris-Seybold- 
PotterService Corporation 
120 Spring Street, N. W. 

e Detroit: Chas. A. Strelinger 
Co., 149 E. Larned Street 


e Dayton: Seybold Factory 


e San Francisc, Los Angeles, 
Seattle: Harry W. Brintnall 
Company 


e Toronto, Montreal; Harris- 
Seybold-Potter (Canada) 
Limited 


e London, England: The 
Monotype Corporation, 43 
and 44 Fetter Lane 


e Latin America and West 
Indies: National Paper 


& Type Co., Inc. 


Products by SEYBOLD 
Book Compressors, Book Trimmers, Cutting Machines, 
Drilling Machines, Knife Grinders, Die Presses, Round 
Corner Cutters, Stamping Presses, Wire Stitchers. 


N - O 


Cutting 


HARRIS -SEYBOLD+- POTTER CO. 


H I () 


Machines 


PERFECT 


WRITE NOW 


- Linding por Beauty 
DON’T DELAY 
TAUBER-TUBE 238 WILLIAM ST., NEW YORK CITY 








THE BRILLIANCE ann LUSTRE 
DEJONGE ART GOLD 


HAVE STOOD 


THE TEST OF YEARS 


ART GOLD gives lasting satisfac- 
tion, as thousands of bookbinders 


have proved. Order a supply from 


lous DEJONGE & CO. 


155 Sixth Avenue 


+ 


+ New York City 
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LEIMAN BROS. 
PATENTED ROTARY 


VACUUM 
PUMPS 


ALSO FOR BLOWING 
















quiet operation. 


Enclosed stud in piston holds 


Here you have the pump that “TAKES UP aoe ol gor yr sabi 
ITS OWN WEAR” and which will continue or vacuum. 

Z Air coming in at inlet 
in your service for a long period of years as at side comes through 

. 8 sio nto 
it has been doing as standard equipment cylinder head by- 
e ° — . and 
on so many machines in the printing, bind- ae ae pe vo 
ing. packaging and paper industries for 50 prin agers Recnige 
of cylinder 

years. means quiet 


: operation. 


— 1 

For use with vacuum printing frames, paper threaded. : 
feeders, cartoning and packaging machines; isn oleae 

for all sorts of machines in the printing, pe 
binding and paper industries. tips to require 


renewel frequently. 


Wing kept in constant 


i contect with cylinder 
You see Leiman Bros. Patented Rotary by centrifugal force. 


Vacuum Pumps on most of the real classy Wing end cylinder 
machines used in all automatic operations peered. lll 

on paper and paper. composition materials py toe 

as well as a great many other devices of end positive pressure 


or vacuum. 
every nature. 


Big air space resulting 


from small piston end 
curved wings. 


SNA] GET THE FREE INFORMATION 


HMI 


MAKERS OF GOOD MACHINERY 
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Air from cylinder through by-pass in OUTLET 
cylinder head enters this slot on its threaded for 
way to the outlet above.No opening in iron pipe. 
curved inner surfece of cylinder means 


LEIMAN BROS. 


23 WALKER STREET NEW YORK 


THE WINGS SCOOP UP 
THE AIR 


Wing and cylinder surfaces become hard 
and glassy, insuring a perfect fit and 
positive pressure or vacuum. No compo- 
sition tips to require renewal frequently. 



























































































The easy-action 
hinge enables wing 
to open and close, 
thus becoming wear- 
Compensating by the action 
of centrifugal force. 





















HANNA 








FOR 50 YEAR 
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THE FIRMS listed below are equipped to 
handle one or more of the fifteen types of 
mechanical bindings indicated in the a 
Key. They are arranged geographically ° 
enable printers, publishers, and other ragga 
to locate the nearest plant doing the wor 


* desired. 


CALIFORNIA 


Bank Printing Co., 1915 Santee St., Los Angeles 


CONNECTICUT 
Taylor Atkins Paper Mills, Inc., 87 Church St., Burnside 


DISTRICT OF COLUMBIA 
Edward F. Gruver Co., 1320 F St., N.W., Washington 
Geo. A. Simonds & Co., 930 H St., N.W., Washington 


ILLINOIS 
Amberg File & Index Co., 1400 W. Fulton St., Chicago 
Brock and Rankin, 619 South La Salle St., Chicago 
Cercla, Inc., (Cerflex) Head Office, 231 S. Green St., Chicago. ..CE 
Spiral Binding Co., 111 North Canal St., Chicago 
Wilder Index Co., 328 Sout! Di MANNED ccc cnaeseee FT 


Wire-O Binding Co. of Chicago, 732 W. Van Buren St., Chicago ..W 


Jeffersor 


INDIANA 
W. B. Conkey Co., 601 Conkey St., Hammond 


KENTUCKY 
Transylvania Printing Co., 108 N. Upper St., Lexington 


Standard Printing Co., Inc., 220-230 S. First Street, Louisville . PSW 


MARYLAND 
Moore & Co. Inc., 109-113 South Street, Baltimore 
Optic Bindery, 15 S. Frederick Street, Baltimore 


MASSACHUSETTS 
Robert Burlen & Son, 30] Congress Street, Boston 
Thomas Groom & Co., 105 State Street, Boston 
Kamket Corporation, 470 Atlantic Avenue, Boston 
Kamket Corporation, 54 Winter Street, Holyoke.............. 
Springfield Printing & Binding Co., 279 Dwight St., Springfield ..O 
National Library Bindery Co., 27] Park Street, West Springfield. .P 


MICHIGAN 
Burkhardt Co., Burkhardt Bldg, Detroit ................. AKOST 
Commercial Bindery, 854 Howard Street, Detroit ............ FLT 


Detroit Mailing & Binding Co., 4855 Fourth Avenue, Detroit..... CE 

Michigan Book Binding Co., 1036 Beaubien Street, Detroit ..... WH* 

Franklin DeKleine Co., 315 North Grand Avenue, Lansing ........ P 
MINNESOTA 

Smead Mfg. Co., 309 Second Street, Hastings ................. WwW 

Modern Binding Co., 305 S. Fifth Street, Minneapolis .......... c* 
MISSOURI 

Sam’! Dodsworth Stat’y Co., 412 W. 10th St., Kansas City ....... WwW 

eee toe 2) Pate. Strect. St Lows... i bad ca sed ccs sescees cP 


Blackwe!l Wielandy Co., 1605 Locust Street, St Louis .......... WwW 
National Cover & Mfg. Co., 6727 S. Broadway, St. Louis 
Spiral Binding Co., 105 S. 9th Street, St. Louis 
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CODE KEY 
G-O-RING 
A Ee ALIGNS ° - SWINGTASTIC 


R 
Ae: oR ieee A 


Brown & McEwan Inc., 7] Clinton Street, Newark ....... AKOST 
Geo. A. Hardy & Son, 216 Market Street, Newark .............. P 
Parallex Corp.—Swing-O-Ring, 11-13 Coes Place, Newark ...... Ox 
The Garraway Company, Rutherford .............ccceeeceecees 0 
NEW YORK CITY 
Advertisers Display Binder Co., 17 West 48th Street ............ H 
Brewer-Cantelmo Co., 116 East 27th Street .............. CHOPR 
Denne. MeMNeNee, 200 VENI SORE oon s 5 ia. 55 0s deve vcs owonee E 
McKenzie Service, Inc., 95 Morton Street ..............06-- FOX 
George Mevi, 228 East 45th Street ............ 2 ccc ee ee we ees B* 
Overwire Binding Co., 175 Varick Street .............cceeeeeee L 
Palmer-Klingsohr Corp., 704 Broadway ...........¢......0005- EH 
John C, Rogers Plastic Binding Co.. 263 Ninth Avenue .......... P 
Sloves Mechanical Binding Co., 225 Varick Street ............ EFTX 
Spiral Binding Co., 148 ‘Lafayette Street ...............-.05- AKS 
Stewart, Warren & Benson Corp., 480 Canal Street .......... CPT 
Tauber’s Bookbindery, Inc., 238 William Street ................ T 
Wire-O Binding Co., 200 Varick Street ................cceees WwW 


Ie IN FU ois docs conc ssccceneesacssoeiccase WwW 
Beaverite Products Inc., Beaver Falls ................. cece eeees 0 
Trussell Manufacturing Co., Poughkeepsie .................06- WwW 
John P. Smith Co. Inc., 195 Platt Street, Rochester ............. P 


Wm. F. Zahrndt & Sons, 77 St. Paul Street, Rochester.......... AKS 
Erhard & Gilcher, 218 W. Onondaga Street, Syracuse 


NORTH CAROLINA 


Carolina Ruling & Binding Co., 1012 Elizabeth Avenue, Charlotte. .P* 


OHIO 

Charles F. Sterneberg, 3rd G Plum Sts., Cincinnati ............ LO* 

Brooks Co., 1241 Superior Avenue, Cleveland .................. P 

Forest City Bookbinding Co., Caxton Bldg, Cleveland ......... EOW 

Spiral Binding Co., 110] Power Avenue, Cleveland ............ AKS 

Otterbein Press, 230 W. Fifth Street, Dayton ..............0.- P 

Hugo Kalmbacher & Son, 1014 Jackson Avenue, Toledo .......... P 
PENNSYLVANIA 

The Buchan Loose Leaf Records Co., Clifton Heights ............ R 

Excelsior Bindery, 418 Cherry Street, Philadelphia .............. CE 

Novelty Bookbinding Co., 40-50 N. 6th Street, Philadelphia ....OX 

Spiral Binding Co., 124 N. 15th Street, Philadelphia .......... AKS 

Republic Bank Note Co., 3113-25 Forbes Street, Pittsburgh ...... P 
RHODE ISLAND 

J. C. Hall Co., 68 W. Exchange Street, Providence ............. p* 
TENNESSEE 

Stubley Printing Co., 415 State Street, Knoxville ..............-- P 
TEXAS 

American Beauty Cover Co., 2000 Field St., Dallas ............ OW 
CANADA 


The Luckett Loose Leaf Ltd., 11-17 Charlotte Street, Toronto ....OT 
Warwick Bros. & Rutter Ltd., Kind G Spadina Streets, Toronto. ...CE 
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OUT OF 


Etta 


EARNINGS 


peered your drilling or slotting requirements, or 


whether your bindery is large or small, one of these two 


new Hi-Pro Drills will provide so much faster production... 


save so much time and labor cost as compared to older 


methods of slotting or drilling... 


that even if you use your Hi-Pro Drill only two hours a day 
these savings and extra earnings will write off the purchase 
price in one year or less. Ever after, these extra earnings 
will account for just that much extra profit on your drilling 


or slotting. 


Write us for complete details of al] of the cost-saving, extra 
profit features of these Hi-Pro Drills. State whether you are 


interested in machines for power or foot-power operation. 


FP. P. ROSBACK COMPANY 


BENTON HARBOR, MICHIGAN 


LARGEST PERFORATOR FACTORY IN 


JULY 1939 


At left — Rosback Hi-Pro 


Power Drill — drills and - 
slots at same time. 


Above — Rosback Hi-Pro 
Foot-Power Drill—handles 
same work as power ma-- 


- chine but ‘drills arid slots 


in separate operations. 


Rosback Patented One- 
Piece Knife— strongest, — 


‘most convenient design— 


saves set-up time — elimi- 
nates knife breakage. 


Tip Side Gauge — enables. 

operator to work up to twice 

as fast all day long without | 
hance for costly errors. 


THE WORLD 





More Power to You 


with a CHALLENGE 
Lever Paper Cutter 


@ You can do a lot more cutting with less effort when 
you use a Challenge Lever Paper Cutter. The long, 
scientifically curved handle gives maximum leverage, 
enables you to apply your full weight without ‘‘break- 
ing your back "’ What's more, you get advantages in 
design and construction that promote easy adjust- 
ments, accurate work, and dependable service. Made 
in two sizes: 26% 

and 30-inch; also 

in 16% and 19%- 

inch Pony bench 

models. Write at 

once for complete 

details and prices. 


Rushed ae) You 


RELIATEX off 
105 0) 0) bane) ae 
for all requirement 


ur ebesets @| 


THE RELIABLE TEXTILE COMPANY 


216 Wes 


NYosseho) =tmetslom pu lelcrm Od lero! 


The Challenge 


Machinery Co. 
Grand Haven, Mich. 


CHICAGO: 17 E. Hubbard St. 
200 Hudson St., NEW YORK 


st Adams Street, Chicag 


See Challenge Exhibit 
at Graphic Arts Expo- 
sition, New York, 
Sept. 25-Oct 7 


PLEGER GLUING MACHINE 


Used by leading 
8B ookbinders, 
Paper Box and 
Specialty houses. 
Applies adhesive 
smoothly to pa- 
per, leatherette, 
hollands, b oo k 
cloth, vellum, 
buckram, Fabri- 
koid, Keratol, 


@® After one trial 


Mano GU oll ols o & i ab ec - Me! 


a Te Sie 


Smstomer. 


MCR 


RO 


Users say: “In replacing four Gluing 
Machines with your machines our sole 
consideration was quality and speed. 


“The sturdy construction has saved us on 


repair bills. The water jacket and elec- 


tric heater makes uniform coating possible 
and above all does not burn or cake the 
glue. We have saved enough glue to pay 
for the equipment in six months.” 


JOHN J. PLEGER 


Sturdite, imita- 
tion leather, 
drilling, canvas, 
velveteen,  cor- 
duroy, thin or 
thick leather. It 
will glue any 
thickness of 
binders board. 
In a short time 
it saves enough 
glue to pay for 
itself, 


COMPANY 


Printing and Bookbinding Machinery 


609-13 WEST LAKE STREET 


CHICAGO, ILL. 


Stripping Machine—Hinged Paper Covering Machine—Book Back Gluing 
Machine—Round Corner Turning-In Machine—Book Back Compressor— 
Rotary Gathering Table—Library Book Finishing and Stamping Machine— 
Sheet or Board Gluing Machine—Brassbound Boards—Strip End Gummer 
—Electrie Glue Heater—Self-Centering Roller Backer—Rotary Case 
Smoother—Board Beveling Machine—Margin Gluer—Mail-Wrapper Paster 


LORING COES COMPANY 


Worcester e Massachusetts 
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Kendall “Text” and “Legal” have 
been developed as a result of years of 
experience in the production of book- 
binding supers. These specially de- 
signed constructions are reinforced 
to provide additional tensile strength 
at the points of wear and stress. More 
and more binderies are now using 
these two Kendall supercloths, not 
only for text and legal books, but in 
many other types as well, where max- 


imum binding durability is desired. 
Kendall manufactures a complete 
line of bookbinding supercloths for 
every purpose. It is well acquainted 
with every need of the industry as a 
result of its long service in this field. 
Ask your bookbinding wholesaler to 
show you the Kendall Supercloths 
best suited to your requirements. 
KENDALL MILLS, Division of THe 
KENDALL Company, Walpole, Mass. 


KENDALL Supercloths 


SOLD ONLY THROUGH BOOKBINDING WHOLESALERS 





Copies of BOOKBINDING & 
BOOK PRODUCTION will be 
distributed directly from our 
BOOTH 266B (mezzanine) to 
thousands of visiting Printers 
and Binders. This Special 
Exposition Edition offers you 
a splendid opportunity to fea- 


ture your products to the THE most important issue in a decade offers you 
an unusual opportunity for aggressive sales pro- 
. motion at no increase in space rates. Here is an 
no increase in space rates, opportunity you cannot afford to overlook! 


largest audience of buyers, at 


Space reservations for the Graphic Arts Exposi- 
tion Edition to be published September 10th, can 


am GHAPHIC ARTS EXPOSITION YZ he accepted up to August 15th. 








EXHIBITOR WIRE, WRITE, TELEPHONE Your special space 


requirements today! 
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IN THE 
BOOKMAKING 
PARADE 


Featured in the June 
Bookmaking Parade we 
find “Faith and Practice”, 
bound in dark green Sayl- 
tex. Quoting directly from 
the Parade review: “We 
have here a notable ex- 
ception to the early 
dogma that religious 
books must be clothed in 
solemn black...” 


Penk ied Practice Sayltex, a durable linen- 
By Bishop F. E: Wilson. 8vo. $2.50 finish Sayles book cloth, 
- Publisher: MorehousSe-Gorham Co. lends itself very readily 
Composition: Haddon Craftsmen h Po 
- Printer §. binder: International Textbook = to the composition of a 
Press ! fine book. Other grades of 
Type: Mono. Aldine Dente 12/14; 22x36 - * . 
Stock: Oxford Al Sayles bookbinding fab- 
eb rics are equally well fitted 
oth: Special F abrics Sayltex, dar for a variety of other 
green i 
; binding requirements. We 
tation gold fla ty leaf il 
Designers: cover, Alfred Sterges; format, will gladly send you 
R. E. Macintyre - : s samples. 
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@ “Blue-Back” 


Boy, pace Riptey! HeEre’s a NEW 
one for his archives. Believe it or 
not, Noan Wesster’s famous “Blue- 
Back Speller,” which has sold more 
than 100,000,000 copies since it was 
first published in 1783, is still being 
issued by the American Book Co., 
the publishers. We're informed that 
several thosand copies, almost fac- 
similes of the venerable originals, 
with their quaint text pages and 
blue paper-over-boards bindings, are 
still distributed annually in the re- 
moter regions of the U. S., which 
prefer them to their more regal rela- 
tives. “Stranger, we’re just humble 
folks in these hills, and we like our 
licker and Noah Webster straight.” 

As an all-time “best seller,” Web- 
ster’s speller is second only to the 
Bible in total sales, according to The 
Circle and Monogram, issued by the 
G. & C. Merriam Co., Springfield, 
Mass. Irritated because American 
schools (it was after Yorktown) 
were forced to use British textbooks, 
Webster, a patriotic young Ameri- 
can, got the bright idea that an 
American spelling book ought to 
click. Starting in 1781, he finished 
his work in 1783. 

“Young Webster had his troubles 
in finding a printer who would 
handle his book,” our contemporary 
states. “Finally he persuaded Bar- 
zitLat Hupson and Grorce Goop- 
win, publishers of The Connecticut 
Courant, to accept his note for the 
printing bill in exchange for the 
sole privilege of printing succeeding 
editions. The book was originally 
entitled: A Grammatical Institute 
of the English Language Comprising 
An easy, concise, and systematic 


Method of Education Designed for 
18 





the Use of English Schools in Ameri- 
ca. In Three Parts. The title was 
eventually simplified to The Ele- 
mentary Spelling Book, but it came 
to be popularly known as The Blue- 
Back Speller. 

“The first printing was 5,000 
copies, which sold at 14 pence each, 
or 10 shillings a dozen. It took nine 
months to sell this first printing. The 
inadequacy of the copyright laws 
prevented Webster from reaping the 
full harvest from his work, but the 
small royalties from successively re- 
vised editions did make it possible 
for him to give his time to the prepa- 
ration of America’s first unabridged 
dictionary, published in 1828.” 

There are only three known copies 
of the first edition of the Blue-Back 
Speller in existence, and they are in 
the libraries of Harvard, the Ameri- 
can Antiquarian Society in Wor- 
cester, Mass., and the Watkins Li- 
brary, Hartford, Conn. But if you 
call BOgardus 4-2230, N.Y.C., you 
can buy all you want of the latest 
edition. -That’s the ‘phone number 
of the American Book Co. 


e “lake” 


ONCE UPON A TIME IN GRAND RAPIDS, 
Mich., there lived six brothers, the 
eldest of whom worked in a printing 
plant. His liking for his job stirred 
the idea that if each of the six be- 
came expert in a different division 
of the graphic arts, some day they 
would own and operate an all-around 
printing and binding plant of their 
own. 


One was to learn ruling; another, 


composition; another, engraving; an- 
other, office work. The youngest ran 
errands, while Jacos VeRsEputT, the 
“Jake” of this tale, drew the bind- 
ery assignment. However, the plan 
did not materialize. Although his 
brothers have since been successful 
in other fields, removed from the 
graphic arts, “Jake,” bindery su- 
perintendent at the Franklin De- 
Kleine Co., Lansing, Mich., isn’t at 
all sorry for his choice of bookbind- 
ing as a career. 

It was in 1903 that Verseput 
joined the bindery of the Dean- 
Hicks Co., Grand Rapids. After four 
years on perforating, punching, fold- 
ing, and cutting machines, he learned 
forwarding, and when a vacancy oc- 
curred in the finishing room, he was 
chosen to fill it. 

“At last I found the work for 
which I was adapted,” he reminisced 
to BsBP. “I grasped every oppor- 
tunity to learn stamping and the 
technique of decorating book covers, 
studying all available books and data 
on the subject, experimenting with 
sizes on all kinds of materials, and 
quizzing the experienced finishers. I 


spent 14 years in that department. 
Seventeen years ago the Robert 
Smith bindery, Lansing, asked me to 
take charge of the bindery. They 
then held the state printing contract, 
employing 10 men and from 30 to 
50 girls, depending on seasonal work. 

“Eleven years ago Jay Gallagher 
of the Franklin DeKleine Co. nosed 
the contract away and me along with 
it. I was chosen to supervise the 
bindery. The equipment then con- 
sisted of a Cleveland B, a punch, a 
perforator, and a wire stitcher. New 
machines were bought as needs de- 
manded, and it was my experience 
and pleasure to plan and lay out 
one of the best-equipped binderies 
in Michigan.” Jake is very proud of 
the U-shaped table he devised for 
handling the forwarding on a case- 
bound book. 

He is also a versatile lecturer and 
for years has been giving talks on 
bookbinding operations before clubs, 
parent-teacher associations, various 
organizations, and printing classes 
of high schools in and near Lansing. 
The bound books he shows are made 
to scale and completely finished in 
gold. During the talk, which lasts 
1-114 hours, Jake displays samples 
of bookbinding cloths and skins, imi- 
tation leather, and stamping speci- 
mens in genuine and imitation gold. 
His specimens fill three suitcases. 
His hobby is collecting unusual 
bookbinding materials and books and 
acquiring knowledge pertaining to 
ancient and modern bookmaking. 

Here’s another paragraph about 
Jake and his wife, written by his 
young daughter, who types that 
“Jake is a simply swell dad and 
big-hearted as they come!” 

“He and Bette live snugly in a 
Wtle brick house, about two miles 
northwest of Lansing. She loves 
their acre-size vard with the winds 
sweeping in from all directions, and 





Jacob Verseput 
e” ... as big-hearted as they come” 
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he swears every come-snow-day 
they’ll move in the spring, but they 
don't. One day he'll build the 
threatened addition to the garage 
and install the equipment for binding 
special books by hand. He'll do 
it exquisitely and lovingly, Jake 
says, and eventually the five grand- 
children will be old enough to lose 
interest in the cookie jar which 
Belle keeps filled and they'll want 
to drum up business for Jake, or 
deliver it. There are two daughters, 
twentyish, living in marriage as 
happily as Belle and Jake. One 
lives 10 miles to the east and the 
other 10 miles to the west.” Sounds 
to us like a complete and happy 


family. 


@ True Story 


Here’s A FABLE AESOP NEVER 
thought of, and which tells how 
donkeys became asses. According 
to The Illinois Printer, it runs as 
follows: 

Once upon a time a great prophet 
addressed a herd of donkeys: ““What 
would a donkey require for a three- 
day journey?” 

“Six bundles of hay and three bags 
of dates,” they replied. ; 

“That soundeth like a fair price. 
But I have for only one of you a 
three-day journey, and I cannot give 
six bundles of hay and three bags of 
dates. Who will go for less?” 

Behold! all stood forth. One 
would go for six bundles of hay and 
two bags of dates, another for three 
bundles and one bag. One especially 
long eared donkey agreed to go for 
one bundle of hay. 

Spake the prophet: “Thou art a 
disgrace to the herd, and an ass. 
Thou canst not live for three days 
on one bundle of hay, much less 
undertake the journey and profit 
thereby.” 

“True,” replied the ass, hanging 
his long ears in shame “but I wanted 
to get the order.” 

And from that day to this, price 
cutters have been known as asses. 


® California 


THERE MUST BE SOMETHING ABOUT 
that Southern California climate, 
after all. Pacific Library Binding 
Co., Los Angeles, has just bound up 
an exhibit book for the Southern 
California Chapter of the Special 
Libraries Association, and, sir, it is 
the biggest book ever bound by that 
nationally known library bindery. 
The pages measure 30” x 40”, and 
the binding is royal blue with gold 
lettering. 

Besides incorporating graphically 
and colorfully the romance of seven 
major industries of California, the 
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book also describes two of the state’s 
other highly developed interests, 
rare book collections and _ tourists. 
One comes away from the toothsome 
tome with a weighty knowledge of 
motion pix, airplanes, oranges, the 
production of petroleum, automobile 
tires, and other things for which 
California is famous. 

The why and wherefore of the 
book is that it was to be Southern 
California’s delegate to the Na- 
tional Association of Special Li- 
brarians’ meeting at Baltimore. It 
seems that none of the members 
could make the trip this year, so 
they’re sending a book instead. 

Shown in conjunction with the 
book, when it was on display in Bal- 
timore, was a collection of printed 
material featuring industrial and 
recreational California, and valuable 
research material loaned by motion 
picture studios, the result of inten- 
sive study in connection with the 
production of such pictures as 
“Union Pacific,” “Suez,” “Alexander 
Graham Bell,’ and “Marie Antoin- 
ette.” 


@ Secretary 


Tue N. Y. Booxsinpers’ Guitp Has 
a new secretary, and his name is 
Water Meyer, production manager 
and estimator at George McKibbin 
§ Son, the Brooklyn (N. Y.) edition 
binders. We went over to Bush Ter- 
minal the other day and, with the 
aid of a little soft music from the 
casing-in and stamping machines, 
managed to extract from modest 
Walter some interesting data regard- 
ing his bookmaking career to date. 
Walter is in his early 40s, but 
his cherubic countenance belies his 
still tender years. He says (we 
disclaim responsibility for the truth 
of the statement) that he started 
rubbing gold off books in the family 
job bookbindery in Manhattan at the 
age of three. At any rate, he started 
to learn the rudiments of bookbind- 
ing in the parental plant at 13, 
which gives him close to a solid 30 
years’ experience in the industry. 
After working in several other 
N.Y.C. and out-of-town plants, he 
joined The Printing House of 
William Edwin Rudge at Mount 
Vernon, N. Y., where he served as 
bindery superintendent for 10 years. 
Many will recall the English manor 
house, beside the New Haven tracks, 
in which the late Witt1am RupcGe 
housed his world-famous printery 
and bindery. Meyer’s elevation to 
such a responsible post was proof 
positive that he had something on 
the bookbinding ball, as Rudge was 
a meticulous craftsman and demand- 
ed the best in composition, press- 


ee 


Walter Meyer 


® He converses in three languages 


work, and binding. Frep Rupee, 
who now heads William E. Rudge’s 
Sons, N.Y.C., and his brother, Ep- 
win Rupee, with Yale University 
Press, played around the plant when 
Meyer was bindery prexy there. 

Although Walter never went to 
college, his next important post 
was that of bindery superintendent 
for two and a half years at Prince- 
ton University Press, Princeton, 
N. J. He grins when he tells of the 
versatility demanded of him there. 
“In those days the press not only 
manufactured in their entirety all 
the Princeton U. books, but also re- 
bound the books of the university 
library, and did every bit of campus 
printing, ranging from periodicals to 
menus and football scores,” he ex- 
plained. He thus converses easily in 
three bookbinding languages: edition, 
library, and pamphlet binding. Four 
years ago he joined the McKibbin 
organization, which specializes in 
edition and catalog binding of the 
better sort. 

The Meyer family seems to be 
plentifully bedaubed with printers’ 
ink and bookbinders’ glue. His 
father, J. Meyer, still operates the 
bindery in Manhattan, with the as- 
sistance of his youngest son, Rosert, 
while two other brothers, Henry 
and Paut Meyer, are with the 
Riverside Press, N.Y.C. and the 
American Colortype Co., N.Y.C., 
respectively. 

Walter Meyer is married, lives in 
E. Orange, N. J., and has three 
children, Waiter, Jr., 17; Mary- 
LYN, 15; and Exeanor, 13. Since 
the day when Meyer Jr. won a place 
on his high school varsity track team 
as a miler, Meyer pére has followed 
track sports as a hobby. Three years 
ago Walter joined the N. Y. Book- 
binders’ Guild, and when the office 
of secretary became vacant he was 
unanimously elected to the job. 
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These handsome juveniles are bound for 
preferences just as decided as those of 
_ adult critics. They are attractive. They will 


stand hard usage. They will merit recom. _—_. 
mendation among those who read and enjoy them. 


Their binding gets them off to a happy start, makes : 


them companionable through years to come. Holliston 
Binding Fabrics have a habit of doing these things 
well — and there are Holliston Fabrics of every kind 
and color-and texture to suit every subject. Stick to 
‘Holliston —for Holliston sticks to oe bool 


THE HOLLISTON MILLS, Inc., Newiecd: Massachusetts : 


BOSTON -. NEW YORK -_ PHILADELPHIA - 
ST. LOUIS . + RICHMOND . 
Sen Francisco: (NF. Hall Ca.) Lon Angele, (Prater Sepp Co.) Torts 


‘Publishers: “Adventure for a Song” — Dodd, 


Mead & -Co.; "In the Land of Rubber” and 
“Aren't We Lucky!” — Thomas Y. Crowell Co.; 


"A Trip to the N. Y. World's 


igh — Dodge 
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HAT 1s sLaATED TO BE THE 
greatest assembly of actual 
and potential purchasers of 


machinery and supplies ever to at- 
tend a graphic arts convention in 
the history of the U. S. industry is 
scheduled for N.Y.C. this fall when 
the Fifth Educational Graphic Arts 
Exposition is held for two successive 
weeks, from September 25 to Octo- 
ber 7, at the Grand Central Palace. 


No similar exposition has been 
held in the U. S. since the Fourth 
Educational Graphic Arts Exposi- 
tion was staged at the Grand Central 
Palace in 1927. At that outstanding 
show, 94,000 people were clocked 
through the turnstiles. Considering 
the added attraction of the N. Y. 
World’s Fair and the fact that more 
than a dozen graphic arts trade as- 
sociations, including the Book Manu- 
facturers’ Institute, are purposely 
holding their annual conventions in 
N.Y.C. at the same time as the ex- 
position, it is logically expected that 
the 1939 attendance will set a new 
record. 


Another factor, which is consid- 
ered certain to stimulate interest, is 
that educational graphic arts shows 
are held only when it is felt that the 
need for a display of the latest de- 
velopments is vital to the welfare 
of the industry, and at least five 
years must elapse between the hold- 
ing of expositions. A dozen years 
have now passed since the last time 
printers, book manufacturers, book- 
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binders, and other graphic arts pro- 
ducers have had an opportunity to 
see the latest equipment used in 
their respective fields, collectively 
shown for inspection at close range. 
Of special importance will be the 
first demonstration of certain hither- 
to unannounced but revolutionary 
developments in equipment. 


e NEEDLEss To say, the book manu- 
facturing and bookbinding industries 
will be well represented at the ex- 
position. In recognition of the im- 
portance of these groups in the 
graphic arts picture, C. H. Wil- 
helm (vice-president, Haddon 
Craftsmen) and Raymond E. Baylis 
(Quincy P. Emery, Inc.) have been 
made directors of the exposition. 
Mr. Baylis, one of the country’s best- 
known book manufacturing execu- 
tives, now in the book paper field, 
has the distinction of having also 
served on the board of directors of 
the Fourth Educational Graphic 
Arts Exposition. Mr. Wilhelm, be- 
sides his long association with one 
of the nation’s major book manu- 
facturing organizations, is a director 
and past president of the B.M.I. 
Among others who are serving on 
the board of directors, and whose 
names are at once familiar to the 
book composition and book printing 
fields, are Harvey D. Best (presi- 
dent, Lanston Monotype Machine 
Co.), Neal Dow Becker (president, 
Intertype Corp.), and George T. 
Lord (N. Y. Monotype Composition 
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Co.). U. S. Public Printer A. E. 
Giegengack is chairman. 

Fred W. Hoch, secretary of Na- 
tional Graphic Arts Expositions, 
Inc., is manager of the Fifth Edu- 
cational Graphic Arts Exposition. 
He is also second vice-president of 
the International Club of Printing 
House Craftsmen, supervisor of pro- 
duction of the United Typothetae of 
America, and president of Fred W. 
Hoch Associates, Inc., printing 
management engineers. 

The conventions of trade associa- 
tions—such as the International As- 
sociation of Printing House Crafts- 
men, United Typothetae of America, 
National Association of Photo Lith- 
ographers, and the Graphic Arts 
Trade Associations Executives— 
will also bring to the metropolis 
many executives associated with the 
various branches of the book print- 
ing and _ bookbinding industries. 
Other associations which will hold 
conventions at this time are the 
Young Executives of the Graphic 
Arts, National Printing Equipment 
Association, Printers National As- 
sociation, International Printers 
Supply Salesmen’s Guild, Advertis- 
ing Typographers Association of 
America, International Trade Com- 
position Association, and the Direct 
Mail Advertising Association. 


e TicKETs FOR ADMISSION will be 
distributed nationally to every siz- 


able printing, book manufacturing, 
(Please turn to page 42) 
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Launch “POCKET BOOKS’ at 25 


$ THIS IssUE OF BaBP wENT 
Ae press, Pocket Books, 386 

Fourth Ave., N.Y.C., headed 
by Robert F. de Graff, had launched 
its much-heralded low-price-book 
publishing enterprise aimed at (as 
estimated by Will Durant) ‘*30,000,- 
000 Americans who want to buy 
good books and can’t afford to.” A 
second printing of 250,000 copies 
was being prepared, the first run of 
100,000 having apparently met with 
instant success. The plan, which 
the publishing house describes as 
“revolutionary,” involves the reprint- 
ing of comparatively recent best- 
seilers and popular titles, with a 
dash of hardy perennial classics, 
which sell in unabridged form at 25c 
a copy. Besides regular channels 
of distribution, drug and cigar stores 
and newsstands are being used as 
outlets. 

Selected for Pocket Books’ debut 
were the following 10 titles: “Lost 
Horizon”, “Bambi”, “The Murder 
of Roger Ackroyd’, “Wuthering 
Heights”, “Enough Rope”, “Top- 
per’, “The Way of All Flesh”, 
“Wake Up and Live!’’, Five Trage- 
dies of Shakespeare, and “The 
Bridge of San Luis Rey.” 

A pioneer in the development of 
lower-priced book publishing, de 
Graff 14 years ago originated the 
Garden City Publishing Co.’s line of 
Star dollar reprints, of which 15,- 
000,000 copies have been sold. He 
later became president of Blue Rib- 
bon Books, which issued reprints of 
popular titles at prices ranging down 
to 39c, but resigned a year ago to 
make a comprehensive survey of the 
public taste for books, especially 
from the angle of its reaction to vari- 
ous formats. 

A Pocket Books statement de- 
clares that de Graff’s researches re- 
sulted in two paramount conclusions, 
namely, that there is “an enormous 
unsatisfied demand not only for good 
books at low cost, but also for small- 
er sized books, provided large type 
and good paper are used.” 


@ Measurine 414,”x61,”, the Pock- 
et Books slip readily into a man’s 
pocket or a woman’s handbag. Re- 
duction of margins and use of spe- 
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cial light-weight but opaque paper 
for the text and “Duragloss” for the 
cut-flush flexible covers enable the 
house to reduce to pocket size what 
were originally bulky books. Each 
book is printed from type at least as 
large as that used in the original edi- 
tion. By arrangement with the orig- 
inal publishers the same plates will 
sometimes be used; however, in 
many cases it will be necessary to re- 
set the book. Five of the first series 
have been reset in Linotype Grajon 
11pt. in a uniform typographic style. 

The books are set up, printed, and 
bound in their entirety at The Colon- 
ial Press, Clinton, Mass., except that 
the covers, after they have been 
printed 16-up by four-color process, 
are shipped before binding to the 
Cellu-Laminating Corp., Brooklyn, 
N. Y., where they are laminated with 
cellulose acetate, and then sent back 
to Clinton for cutting apart and 
binding. 

For the covers it was decided to 
use Mead’s Wheelwright Ionic Bris- 
tol, plate finish. The texts of three 
titles were printed on Jessup & 
Moore’s antique egg-shell paper of 
various weights supplied by W. F. 
Etherington & Co.; the paper for the 
rest was 35 lb. Fitchco Book sup- 
plied by the Baldwin Paper Co., 
N.Y.C. Both papers were made up 
especially to Pocket Books’ specifi- 
cations. 

Monadnock Paper Mills supplied 
the end-paper stock, which is solidly 
printed in signal red except for a 
little white outline of a bookishly in- 
clined kangaroo reading one book 
and with another held in reserve in 
its pouch. The books’ edges are all 
stained the same red hue. The ink 
for the job was specially worked out 
by the Charles Hellmuth Printing 
Ink Co., N.Y.C. The kangaroo sym- 
bol also appears on the title pages, 
which are of uniform style, with the 
titles attractively set in Caslon 
Openface caps. 


© In A FULL-PAGE ANNOUNCEMENT 
which appeared June 19 in The N. 
Y. Times, in answer to the query 


“How can the.price be so low?” was 
the following explanation: 


“Three factors combine to make this 
possible. (1) Authors, publishers, print- 
ers, and papermakers have agreed to a 
fraction of a cent profit per volume. (2) 
Elimination of costly cloth, and seven 
complicated binding operations. (3) 
Above all, the economies of printing 
quantities 10 times as large as the ordi- 
nary edition.” 

There are several other features 
associated with Pocket Books which 
will make their sales experience a 
matter of engrossing interest to the 
book manufacturing world and all 
others who are concerned with pos- 
sible ways and means of whetting 
Mr. and Mrs. Johnny Q. Public's ap- 
petite for books, and thereby in- 
creasing book manufacturing volume. 
In the back of most of the books, 
preceding a biographical sketch of 
the author, is the following liberal 
and significant offer appearing un- 
der the caption, “Did You Like This 
Book ?”’: 


“The publishers hope that you have 
enjoyed this book, enjoyed it so much 
that you may wish to own it in a more 
permanent edition than is made possible 
by Pocket Books.” Then they list other 
editions of the books, original or popu- 
lar copyright editions, “substantially 
bound in durable cloth,” quoting the 
specific prices, and conclude as follows: 

“If you wish to own one of these edi- 
tions to add permanently to your li- 
brary, you may secure it in the follow- 
ing way: Return to the publishers, Pock- 
et Books, 386 Fourth Ave., N.Y.C., this 
book, which will comprise a 25c part 
payment against the price of the edi- 
tion you want. Thus, for instance, 
should you want the edition selling for 
$1, mail us this book and 75c, and we 
will send you a brand new copy of that 
edition. The book returned to us will 
be given to a worthy charity.” 

How the charities were making out 
was not ascertainable at press time. 


A.T.F. Announce Type Sale 


American Type Founders has an- 
nounced a special sale of type, which 
closes July 31, and covers 249 of the 
most popular A. T. F. faces. Discounts 
range from 15 to 32%. 
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TWO IMPORTANT FEATURES 
AVAILABLE ONLY ON THE SMYTH LINER 


1. An exclusive, patented method of put- banding Machine applies one or two crashes 
ting on headbands — the most flexible and backlining paper, with or without 
method in use today ... giving equally headbands — or one crash and two back- 
good results in a wide variety of head- lining papers with or without headbands... 
bands including the thin, flimsy, silk takes only 12 ft. x 6 ft. of floor space... 
and mercerized headbands that are find- Operates on a 2 horsepower motor... and 


ing increased use. has a speed of up to 40 books per minute 


. An attachment that puts tapes on the depending upon the size and type of book. 


backs of books by machine; at no addi- A Bulletin giving complete details will 


tional labor cost to the bindery. (Avail- be sent on request. 
able at comparatively small extra cost , 
SOLE SALES AGENTS 
E. C. FULLER COMPANY 


. “oe: NEW YORK CHICAGO 
The Smyth Triple Lining and Head- 28 Reade St. 720 So. Dearborn St. 


for use on any Smyth Liners.) 


PISTANDARD OF THE WORLD IN BOOKBINDING MACHINERY, 
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[ | 1HE Frencu Pavition at THE 
N. Y. World’s Fair contains 
one of the most imposing book 

exhibits ever staged in this country. 
The few hours you spend there will 
pass so rapidly that you had better 
take the escalator or elevator to the 
third floor immediately upon arriv- 
ing at the building. On alighting 
you will find yourself in the central 
Hall of Honor of Franco-American 
Friendship; and even here, in a 
show-case of American Legion ma- 
terial, you will discover a 5-volume 
w or k — “Anthologie des écrivains 
morts a la guerre’—that deserves 
your attention if only as a foretaste. 
Bound in leather—volumes I and V 
in blue, II and IV in white, and III 
in red—the books bear the title 
across the set in large block letters 
of silver or black, depending on the 
background. Striking, yes, but far 
subtler designs await your examina- 
tion in other rooms. 

On your way you may pass 
through the Literary Section, its 
walls papered with photostat murals 
composed of pictures of authors, 
contemporary title pages from their 
books, covers of old periodicals, and 
other allusive paraphernalia. You 
will find one important room whose 
450 ft. of shelves contain some 6,000 
volumes published or reprinted dur- 
ing the past decade and grouped un- 
der 15 subject headings. Here qual- 
ity ranges from popular reprints 
priced at a few francs to expensive 
de luxe editions, and contents vary 
from illustrated juveniles to works 
on law and medicine. 

But the most dramatic object of 
these rooms, occupying the greater 
portion of the main wall, is what 
you have come to see: a wide, curved 
showcase of contrasting tones of 
wood containing two shelves at eye 
level, indirectly lighted. Here re- 
pose more than half of the collec- 
tion of 75 hand bindings that show 
the French binders’ genius for in- 
terpreting a book’s spirit in terms of 
pictures or symbols tooled, overlaid, 
or inlaid in leather. 


@ Tue rnpivipuatity of the inter- 
pretation may be seen typically in 
two copies of the same work, “La 
Mort de Venise”, bound by two ar- 
tists and shown side by side. In 
Louis Lévéque’s evocative design the 
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a la Mode. 





A Tour of the French Pavilion at the N. Y. World’s Fair 





© Left: “Madrigaux”, bound by Vicomtesse Gérard de Mentque: the design within the 
leather border is inlaid in colored straw. Right: “La Croisiére Noire’, bound by Robert 
Bonfils; inlays and tooling carry out the design 


high, tapering prows of gondolas in 
black and silver leather balance their 
gay “barber poles” tooled in gold 
on the salmon-colored leather of the 
binding. Gruel’s conception of the 
same book gives simply an impres- 
sion of shimmering brilliance and 
rich color, carried out in a formal 
but exquisite geometric design tooled 
closely in fine black and gold vertical 
lines upon squares and oblongs of 
vari-colored leathers inlaid in a dark 
blue ground. 

Throughout the exhibit these two 
dominant styles alternately engage 
the attention: symbols and patterns 
vs. conventionalized silhouettes. Par- 
taking of both styles is the move- 
mented design by Esther Founés for 
“L’Ody8sée d’un Transport Tor- 
pillé”, where an all-over design of 
slim torpedoes traveling to the right 
is worked into a two-piece cover, the 
upper quarter of medium blue leath- 
er, the rest of dark blue. 

A third binding that has a marine 
subject is Lévéque’s amusing sym- 
metrical design for “Le paquebot 
Tenacity’, on which the black spine 
serves as the center of a front view 
of a steamer, its black hull leading 
the eyes to both front and back cov- 
ers, where the port and starboard, 
respectively, contrast with the blue 
ground. Portholes are indicated by 





gold and white tooling and the rail 
is tooled in white. Toeling in white, 
black, and colors is, in fact, an im- 
portant element,in the originality of 
these bindings, and another evidence 
of the binders’ resourcefulness. 

The restraint of its coloring should 
not deter the visitor from examining 
Robert Bonfils’ imaginative design 
for “La Croisiére Noire”, on which 
he depicts a jungle scene of startling 
mood and rhythm. His panther and 
palm trees, in a perfect composition 
of lines and complementary curves, 
are executed in colored leather inlays 
tooled in gold and blind. Bonfils’ 
versatility will be appreciated when 
you view, just a few books away, a 
volume of “Sonnets’’ whose cover is 
divided vertically into 4 panels of 
tan and dull red leather, over which 
are tooled in gold and white a few 
straight and curved lines schemat- 
ically representing a lute player. 

Just above it is Creuzevault’s cor- 
rugated binding for “Malaises”, 
whose front and back covers are cov- 
ered from top to bottom with high 
horizontal ridges over which he has 
stretched sombre black levant, tooled 
only on the spine with blind rules 
that connect the ridges. 


® Many of the most interesting 
bindings are in an adjoining room, 
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From SPARKS’S BIOGRAPHIES 


“The same evening he returned to his usual 
haunt and at once announced to his friends 
that he had come to take his parting cup 
with them .. .” 
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THAT CHANGED THE 
LIFE OF MEN 


LLIAM ELLERY, who signed the Declaration 

of Independence, imbibed nightly with com- 

panions of the cup. One day he chanced to 
glance in a little book, a daily diary kept by his 
wife. There she had noted, as the day’s special 
rejoicing, that her husband had spent that evening 
with his family. Ellery took his last drink the next 
night with his cup comrades; thereafter he stayed 
with his loved ones. . .. A single book permanent- 
ly affects a man’s life—the selection of a single 


cover material will have a permanent effect on the 
life of your books—choose 
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THAT CHANGED THE LIFE 
OF BOOKS 


Your ledger will show the difference in profits if 
your ledger-binding shows the difference in 
strength provided by Davey Board. It’s a tough, 
rough life for Account Books, Ledgers, Day Books, 
Textbooks. . . . Toughen your books to “take it” 
with the time-proven, blow-resisting stamina of 


Davey Board. 
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THE DAVEY COMPANY 
Leadership Since 1842 
164 Laidlaw Avenue Jersey City, N. J. 
Mills at: Downingtown, Pa. Jersey City, N. J. 


Canadian Representative: 
The Brown Bros., Ltd., Toronto 2 


DISTRIBUTORS IN ALL PRINCIPAL CITIES 








some in a wall case and the remain- 
der in a square case at the center 
of the floor. Here are the three note- 
worthy books bound by the Vicom- 
tesse de Mentque, two of which may 
be briefly described as having their 
designs outlined in heavy lead- or 
gold-colored wire appliquéd to plain 
leather bindings. But the third 
merits more detailed comment as one 
of the two most extraordinary bind- 
ings in the entire display: A book of 
“Madrigaux’’, its front cover con- 
sists of a narrow border of cream- 
colored leather within which is in- 
laid a design depicting a table with 
a vase of flowers—but the delicate 
design is executed entirely in straw 
of several brilliant colors! 

The other unusual binding, one of 
several by Rose Adler, is for “Ap- 
pliqué”, across whose covers stripes 
alternate with raised bands. On the 
front the stripes are white and the 
raised bands colored; on the back 
the plan is reversed. As a result the 
spine resembles an irregular checker- 
board of a fascinating color scheme. 

Several of Wilde’s books are 
shown in monotone bindings by Mar- 
garet Lévy. “The Harlot’s House,” 
for example, is covered in black calf; 
the Milky Way falls across its front 
cover as an inlay of grey leather 
sprinkled with white dots for stars, 
a criss-cross of black lines being in- 
laid over the entire recto. 

Next to the bindings by André 
Ballet are displayed his end papers 
in semé designs for the English king 
and queen, the French president, 
and the Pope. 

Besides the artists mentioned, the 
following are also represented: 
René Kieffer, Marguerite Fray, O. 
C. Higgins, Antoinette Cerutti, 
Cama, Brillouin, Semet & Plumelle, 
Paul Bonet, Anita Conti, Cretté, 
Lucie Weill, Grandgeorge, Reiten- 
bach, Levitzki, Lucie Egar-Faure, 
Lise Bataille, and Madeleine Gras. 


® René Kierrer is at least as well 
known in France as a publisher as 
he is as a fine binder, and you will 
find some of his editions de luxe 
among those exhibited in wall panels 
and other showcases in the last room 
described above. Title pages, next 
pages, and illustrations exemplify 
the high point that has been reached 
by French typographers and book 
designers. Look at Kieffer’s own 
title pages especially for the various 
ways in which his initials are 
adapted for use as trade marks. The 
title page of “Lorenzaccio” should 
be particularly stimulating to Amer- 
ican book designers. 

Several books are shown in un- 
sewed sections, ready for the pur- 
chaser to send to his favorite binder. 
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® A section of the 
fine binding exhibit 
in the French Pa- 
vilion at the 
World's Fair. Men- 
tioned in the ac- 
companying article 
are Creuzevault's 
“Malaises” (upper 
tight) and Bonfils’ 
“Sonnets” (lower 
right). 


It becomes obvious that the French 
publisher is keenly aware of the 
necessity for matching text with 
illustrations, so that the types are 
always in the correct spirit and never 
obtrusive. Take, for example, the 
crown 8vos of Maeterlinck’s insect 
studies, with their 2” square etchings 
in opposite corners of facing pages. 

Expensive new editions of the 
classics frequently show an ex- 
tremely faithful rendition of the con- 
temporary style of types and pic- 
tures, without boring the reader with 
slavish imitations. The pictures, as 
a rule, are by artists rather than by 
“illustrators”, and their work—both 
black-and-white and color—is repro- 
duced in various processes with the 
care expected in a fine reproduction 
of a painting from the Louvre. 

For these absorbing exhibits 
Americans are indebted to the care- 
ful preparations made by André 
Gillon with the assistance of 
Claude Carcopino, both of the 
Librairie Larousse, whose task was 
rendered doubly difficult by the de- 
struction of their first collection 
when the S. S. Paris burned with her 
World’s Fair cargo. No bookman 
living in or visiting N. Y. C. can pos- 
sibly afford to miss the treasures put 
on display in this pavilion by the 
associated book industries of France. 

There is one more room off the 
central hall which you will be glad 
to visit, the Hall of Printing, whose 
wall decorations consist of plaques 
illustrating the Peignot type alpha- 
bet. Exhibited are fine examples of 
all types of printed matter done by 
all the printing processes. Here too 
are books and illustrations, as well 
as prints, magazines, music, commer- 
cial forms, maps, banknotes, cartons, 
and art reproductions. 








Value of Apprentice Training 
Stressed at School Housewarming 


Four years of conscientious study at 
the N. Y. School for Bookbinders’ Em- 
ployees can teach a man what it would 
take him 15 or 20 years to learn in a 
bindery, Harold Cadmus, manager of 
The Scribner Press, told guests at a 
housewarming held June 5 in the school’s 
greatly enlarged quarters at 461-8th 
Ave., N.Y.C. Besides Mr. Cadmus, two 
other members of the advisory board 
who spoke were Robert H. Wessmann 
(J. F. Tapley Co.) and Louis F. Donato 
(Local No. 25, I. B. of B.). Henry T. 
Hunter, bookbinding instructor, intro- 
duced one of the students, Robert Pas- 
cal, who paid tribute to the employers 
and union officials responsible for the 
school’s establishment. 

The absorption into the trade of ap- 
prentices who have graduated from the 
school is expected to raise the level of 
bookbinding skill throughout the indus- 
try. It was pointed out that the task 
of the school—in operation little more 
than a year—will be to equip book- 
binders to do their jobs intelligently and 
to train them in other bindery opera- 
tions than their own. 

Mr. Cadmus spoke of the value of past 
lectures on adhesives, board, and cloth, 
asked for the cooperation of plant fore- 
men in assisting the students, and de- 
scribed the curriculum (see BsaBP for 
February 1939). At the gathering were 
bindery executives and representatives 
of supplies and equipment firms. 


Hand Binding Show Feature 
Of Montreal Crafts Fair 


A working hand binding exhibit was 
a feature of the Arts & Crafts Fair 
sponsored by the Montreal Tercentenary 
Commission and the Canadian Handi- 
crafts Guild, held during June on St. 
Helen’s Island, Montreal, Can. In view 
of the fair’s visitors, J. Seguin and R. 
Gamache of Montreal took turns bind- 
ing books, thus acquaintaing their audi- 
ences with the mysteries of the art. 
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_, Is the use of 


impregnate 
for bindin 


d cloths 
re school 


Books and Texts 
1. REQUIRED 
3. UNIMPORTANT 


in secu ring adew 





CS57-36 does not require the use of impregnated cloths for all school books. 
1 But it is a fact that the demand is now almost universal throughout the country 
for impregnated fabrics on school and text books. And CS57-36 sets up mini- 
mum standards of manufacture, strength and quality for each type of cloth, 


including impregnated fabrics. 





ARCO and all other Interlaken cloths meet CS57-36 standards. Therefore 
you are safe when you specify either ARCO or any other INTERLAKEN 


CLOTH. Incidentally ARCO is being used each year on more and more of 
the better grade of the nation’s school books. 





On the contrary, it is frequently very important. But every school and text 
3 book presents a special problem of binding. The simplest way to be sure 


of getting the right cloth for each book, is to call in your INTERLAKEN agent. 


He knows the answers, and it’s his business to be helpful. 


THE INTERLAKEN MILLS 
Fiskeville, R. I. and 21 E. 40th St., N. Y. C. 
Makers of OO other quality cloths for bookbinding 
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By WILLIAM R. THURMAN 





the preservation and binding ot 
the most frequent kinds of special 
material found in libraries, we might 
consider as a group various material 
on fragile paper of good quality, in- 
cluding old newspapers (from be- 
fore the wood-pulp days), documents, 
manuscripts, and rare old _ books. 
In all such cases, the paper must 
first be mended and then protected 
so that it will be preserved. Old 
paper does not mend and protect it- 
self, even in the best-run library; 
and total loss may be expected from 
continued neglect. 

In the case of newspapers, the 
chief source of trouble is wear, es- 
pecially at the folds and at the edges. 
Each sheet is mended carefully, the 
holes repaired, and put on stubs and 
interleaved in the binding. For the 
maximum preservation, each sheet 
may be covered with Japanese tissue 
or chiffon silk. Perhaps one of the 
new plastic materials may ultimately 
prove to be the solution of the cover- 
ing problem. 


I: DECIDING ON THE METHOD FOR 


Manuscripts, letters, and docu- 
ments may be on ordinary paper, 
creased and soiled. Public and offi- 
cial papers are usually on a better 
grade of ledger paper which does 
not require so much treatment. If 
there is a great deal of such ma- 


PART 1 
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THE “WHAT?’ 


BINDING Special Material 


THE “WHY ?" 


THE “HOW ?’ 


e Foreman of the Bindery, New York Public Library 


terial, in fragile condition, it may 
be left unmounted to save expense; 
a specially made cloth jacket may 
be put around it and it may be stored 


in boxes or containers. If the ma- 
terial is badly worn or weak, it may 
be covered with silk. 

If there are only a few items, or if 
the value justifies the expense when 
there are many items, such material 
may be inlaid. This allows of hand- 
ling material which has no usable 
margin and which has to be read on 
both sides. A window is cut in a 
durable sheet of paper and the 
manuscript page is set in. Sheets 
may be bound or may be classified 
by subject and put into manuscript 
boxes. 


The pages of old books made of 
fragile paper may be treated in 
the same way as any other fragile 
paper and then bound. If the bind- 
ing is in good condition, and the 
book is to be kept on open shelves, 
a slipcase should be made for its 
protection. 


In the case of material consisting 
of poor or brittle paper, such as de- 
teriorating newsprint, it may be put 
into boxes if it is not of particular 
value. But if it is valuable, each 
sheet should be treated with Japan- 
ese tissue. A strip of strong paper 
(like No. 1 “rope’’) should be put 





® The old and rare material that is deteriorating in libraries, offices, 
archives, and halls of records requires the expert care of library 
binders if it is to endure. The fact that this often means new 
business for the library binder, adds to the importance of Mr. Thurman's counsel. 

The valuable and practical hints given here by one of the country’s best known 
library bindery executives are taken from his talk before the last convention of the 
Library Binding Institute and will be concluded in the next issue. 






in for the binding edge. The volume 
can then be oversewn in the usual 
way. 


e Art books and similar books made 
of heavy paper, usually coated, need 
binding methods definitely adapted 
to the paper, so that the pages will 
open properly and so that the ef- 
fects of wear will be reduced. Each 
leaf should be hinged—set off on a 
separate joint. The hinging is neces- 
sary, of course, if the book is to be 
oversewed. In exceptional cases, the 
leaves may be made into double-leaf 
sections and sewed through the folds. 
In deciding on some doubtful case, 
it is wise to keep in mind that, in 
general, oversewing, with its mul- 
tiple thread, is more durable than 
sewing through the fold, which uses 
a single thread. 

Where a volume consists of loose 
plates tipped on pages of heavy 
paper, it is often cheaper to remove 
the pictures and to remount them on 
thinner, but durable, paper. 

Sometimes in an old volume con- 
taining steel engravings, the paper 
turns yellow. This could be bleach- 
ed, in the same way that fox-mark- 
ing is treated; but except in unusual 
cases, this is not recommended. 
There is too much danger of the 
bleaching agent not being thoroughly 
washed out, and the result may be 
that the yellowing would later get 
worse than it was originally. 

It is sometimes advisable to inter- 
leave between pages with pictures so 
as to prevent the colors from offset- 
ting onto the facing page. A sheet 
of good quality tissue, thin but 
strong, like Japanese tissue, is 
bound right into the volume between 
the pages. As a general rule, the 
larger the book, the heavier should 
be the interleaving paper. 

(To be concluded ) 
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The Congressional Library, one of the “must” sights 
for travellers to Washington. Architecturally it is 
mainly Italian Renaissance in style, with eight acres 
of floor space and 100 miles of shelving. Founded in 
pn the present building was not completed until 
1897. 
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Protection for Books; 
Against Time and Usage— 


All the skill and crafts- 

manship that goes toward 

* the making of a book, or 

( * the writing of its contents 

is lost unless care has 

been taken in the selection 

of materials .. . . That’s 

why Fandango Binders 

Board is recommended; because it with- 

stands more usage. It is sturdy, dense, and 
seasoned! 


FANDANGO MILLS 


MILLBURN NEW JERSEY 


S BINDERS 
BOARD 


“Makers of Quality Binders Board for more than 100 years!” 
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AN ACCEPTED MEDIUM? 


by Frederick G. Rudge. President 
WILLIAM E. RUDGE’S SONS, N. Y. C. 


HIS wHoLe BUSINESS OF AD- 

| vertising by means of a book— 

like the rest of direct mail— 

is a bit fuzzy around the edges. Only 

a few experts thoroughly experienced 

in the field can answer as to what 

purposes they best serve—when they 

should be used—with what other 

media they must be combined—what 
format will be most satisfactory. 


Usually a piece of bookvertising, 
like Topsy, just grows. Maybe the 
vice-president made a speech, possi- 
bly the third-generation boss would 
like to tell how grand-daddy started 
with two assistants and an idea. 
Whatever the initial stimulus, how- 
ever, it is reasonably certain that it 
wasn't part of a planned budget set 
up to do a specific part of the year’s 
promotional job. 


Yet a book is no different from 
other advertising media, such as 
newspaper, radio, or magazine, in 
that it can be checked for suitability 
to the market (instead of coverage, 
one considers lists), potential re- 
turns, costs, timing, and necessary 
follow-ups. Unfortunately for the 
book, the chief distinction is that 
the competition is eloquent in point- 
ing out how many people it can sell 
in South Bend on a given appropria- 
tion, while the book’s chances are 
“by guess and by God.” 


But at least the binder and printer 
can build interest by knowing what 
bookvertising has accomplished. 
From the experience this represents, 
a check list can be drawn up for the 
convenience of the user in preparing 
his year’s campaign. There is no 
question that the more general the 
practice becomes of considering the 
book as a part of the whole picture, 
the larger the volume of bookvertis- 
ing in this field will grow. 
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Now let’s get down to a few case 
histories and see what interest-arous- 
ing stories we have to tell our pros- 
pects. We will consider them in 
three separate groups. 

First, books used to create initial 
interest and open the door for an 
interview. Second, books that visual- 
ize the salesman’s story that he uses 
as a supplement to his oral presenta- 
tion. Third, books of general insti- 
tutional interest. 


1. Door Opener 

“Arcady” and “40 Wall Street,” 
probably with the industrial motion 
picture film, come closest to per- 
sonal salesmanship. Their advant- 
age is that they can gain access 
where an individual cannot. 

“Arcady,” launched in the splen- 
did °20s, represented a real estate 
promotion scheme involving several 
million dollars. The book was lav- 
ishly illustrated and _ beautifully 
packaged. A large number of the 
wealthy men who received it inquir- 
ed for further information and the 
project was successfully capitalized. 

“40 Wall Street” was designed to 
reach the captains of finance and 
industry—men who would certainly 
be the chief factor in selecting a new 
location for their company offices. 
While a $50-a-week salesman would- 
n't have entree, a Barnum-like pre- 
sentation bound in glass would. 


© Frederick G. Rudge. one of the 
country’s foremost creative printers, 
is executive head of a printing 
house which has achieved fame 
for the excellence of its work. espe- 
cially in the realm of bookvertising. 

In this article, written exclusively 
for B&BP, he tells binders and print- 
ers when and how bookvertising 
can be most effectively fitted into 
a business organization’s advertis- 
ing picture. 


In both these cases it is worth 
noting that (1) the market was 
definitely known, (2) the unit of 
sales justified the expense of our 
elaborate but sure-fire approach, (3) 
the importance of the story was such 
that a permanent binding added 
authority rather than detracting (be- 
cause the package was more notice- 
able than the message). (4) the 
books led to traceable sales. 


In a similar category are such 
books as Union Carbide’s “Oxy-Ace- 
tylene Finishing,” where the entire 
market was limited to not more than 
twenty companies; Charles D. 
Barney’s (now Smith Barney & Com- 
pany’s) “Aviation,” the first 
thorough study of the investment 
possibilities of that industry and 
the recipient of a number of bou- 
quets from Time as well as financial 
journals; and the “Texas Airline 
Fuel Manual” which set up that cor- 
poration as a leading authority and 
friend of landing-field engineers. 


2. Say It with Pictures 


Most executives are distrustful of 
what a salesman really says when 
he is talking to the buyer. And the 
author is certain that a series of 
some fifty dictaphone recordings, re- 
cently taken unbeknownst to the 
salesman under actual field condi- 
tions, would confirm that feeling. On 
the firing line the salesman who 
covers 50% of the requirements of 
a good selling job is hitting ’way 
above average. 


The highly visualized presenta- 
tion, therefore, helps both in pictur- 
ing the product or service and in 
giving the seller a definite series of 
well-organized points to follow. 
Top-flight salesmen have found it 
gives them the opportunity to use 
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considerably more factual material 
because the main points are brought 
out clearly and quickly through the 
text and_pictures.......... ~~~ 

“Case School,” an exhibit in con- 
trasts, is a good example of how the 
essential sales points can be covered 
without limiting the salesman’s own 
ingenuity. The left-hand section is 
a series of pictures of conditions as 
they are today. The captions such 
as “Once a Church, Now a Gym- 
nasium” get right to the heart of the 
subject. After the subject has been 
sufficiently depressed by the state 
of his beloved Alma Mater, he sees 
“Tomorrow,” a series of architec- 
tural renderings showing what the 
school needs. 

“Our Hospital,” prepared by Will 
Folsom & Smith, is a more detailed 
study but equally effective as a visu- 
alization of the condition which the 
fund-raising drive was strong enough 
to eliminate. “Built by Starrett Bros. 
& Eken” is a companion volume in 
size and plastic glass binding to “40 
Wall Street.”” Between each of, the 
19” x 25” photographs are sheets 
of celluloid on which a solid blue 
“tint” band and the caption in gold 
have been stamped. The selling of 
important construction projects 
usually involves a presentation be- 
fore the board of directors, an oc- 
casion on which the prestige story 
carried by this book is most helpful. 

In concluding this section, I would 
like to point out that there are two 
characteristics that mark the suc- 
cessful sales presentation: (1) sim- 
plicity, and (2) visualization that 
will serve as adequate background 
for the salesman’s own approach. 
These are exemplified in the news- 
paper and magazine presentations 
which have been among ‘the leaders 
in this field for some time. 


3. House Prestige 


In the old days good will was a 
“definite” balance-sheet figure. To- 
day, more stringent accounting, while 
discounting such an intangible in 
this one respect, has done nothing 
to eliminate the fact that it affects 
the cumulative sales figure of any 
going organization. 

It is this indefinite (but resultful) 
feeling toward a company that insti- 
tutional advertising in book form 
seeks to foster. The approach is 
usually distinctly low-pressure, de- 
pending upon the real interest and 
value of the material presented to 
put across by inference the com- 
pany’s inherent friendliness and 
leadership. 

_First on the list probably are an- 
niversary books. It is fair to say 
that once upon a time they were 
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written: for—as well as about—the 
company’s head. Now they have a 
less personal approach and seek to 
cover- business history-that is likely 
to be most interesting to their 
friends. Among the books in this 
field done by the House of Rudge 
are “History of the Bank of New 
York & Trust Company,’ and 
“Union Club.” Related types are 
“Wall & Nassau,” the Bankers Trust 
publication on the inauguration of 
Washington at Federal Hall (on a 
part of which site the bank now 
stands); the “Story of Louis 
Sherry,’ “A New Home for an Old 
House” (Drexel & Company), and 
“Pinaud.” 


It is worth noting that as far as 
institutional advertising is concern- 
ed, those whose houses are in the 
best order use it most. And for 
them it really does the best job be- 
cause it’s not a special effusion de- 
signed ‘“‘to impress hell out of peo- 
ple” but a part of a consistent cam- 
paign to maintain leadership. 


Questionnaire 


In conclusion, then, when should 
a book be considered? The user 
might well ask himself: (a) Is my 
message important enough and is 
quality packaging in order? (b) Can 
I cover my market more thoroughly 
than with other media? (c) If I want 
my book to sell something, what 
percentage of return is necessary to 
break even? (d) What introduction 
and follow-up have I to use with a 
book? (e) Is its format satisfactory 
for doing the job I have in mind? 
(f) What amount of money must I 
spend to get the best return per 
dollar invested? 

Above all, the user should think 
of bookvertising as a part of the 
whole advertising and sales promo- 
tion appropriation. The best time 
for him to do that is at the begin- 
ning of the budget year and that is 
the educational job that the printer 
and bookbinder should cover in co- 
operation with the user in solving 
his particular bookvertising problem. 





Eyes Right: 


® Such books as “40 Wall Street” and 
“Arcady” are one-shot media which in- 
stantly open the sales executive’s door, 
Mr. Rudge says, while a record of trace- 
able sales have proved that volumes like 
“Oxy-Acetylene Conditioning” and “Air- 
line Fuel Service Manual” can underwrite 
their own cost. In “A Greater Institute” 
the salesman can cover every major point, 
while Pinaud’s “Toujours de L’Avant” and 
the bank history are the next best to word- 
of-mouth advertising. (Photo by The Atlas 
Studios) 
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NCE upon aA TIME THE 
salesman (or “drummer,” 
as he was more commonly 


called) outfitted himself for his 
selling trip in loud toggery and 
loaded himself with cigars and a 
few “outhouse” jokes. Today the 
salesman (or “account executive”, 
if you want to borrow an advertising 
term) isn’t easily typed by his 
clothes, although he might be recog- 
nized by his quota of off-color stories 
and his ready use of superlatives. 

Evidently the right to exaggerate 
is still regarded as inalienable to his 
task although “buyer beware” has 
ceased to be the basis of business 
transactions. Of course, buyers are 
wary of those who lean too heavily 
on adjectives; and the smart sales- 
man makes little use of them even 
when there might be ample justifi- 
cation. 


A MATTER OF FACTS 


More than ever, facts are most 
important to those who would get 
and hold on to customers—a clear 
understanding of facts, to begin 
with, and then an intelligent use of 
them. 

To one who examines the selling 
problem of every salesman in the 
bookbinding and book production 
field, the first fact that rises for 
consideration is “The Field Is Not 
Very Large.” There aren’t so many 
prospects that one can afford to be 
indifferent to any. The publisher 
who is wobbly may suddenly grow 
strong and rich. The office boy who 
is snubbed may in time become the 
production manager. 

Primarily, selling is SERVIC- 
ING—and guarding oneself against 
the mistakes that aid and abet com- 
petitors. Business can easily be lost 
by the simple process of wanting 
what the other fellow has instead of 
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taking care of the wants of custo- 
mers. 

Prices cannot be out of line, to be 
sure; nor can one get away for long 
with any other indications of taking 
too much for granted. Even 
“favors” have a price, and it is un- 
reasonable to expect that “old 
friends” can make up for new dis- 
crepancies. Gratitude, as we have 
been told, is a lively sense of favors 
yet to come. 


FEED ‘EM AND REAP 


e Ir 1s Not to be denied that tak- 
ing a prospect out for lunch is a 
good way to get together on a prob- 
lem of mutual interest, away from 
interruptions; but, unfortunately, 
there is only one lunch period per 
day and salesmen should make more 
than one good call each day. 

Most selling has to be done at the 
prospect’s desk; so principal re- 
liance has to be placed on food for 
thought. Talk must be brief and to 
the point. The salesman must jus- 
tify his call by paying in some way 
for the time that he consumes. He 
cannot be just a question mark— 
constantly asking, “Have you got 
an order for me today?” If this is 
all he has to say, then he might 
better sit at a ‘phone in his office 
and make use of a modern system of 
“making the rounds.” 


He can also write letters—serious 
letters and humorous letters, each 
designed to make an impression, at 
a saving of time. Calling in person 
has its obligations and its limitations. 
It is an expensive method of com- 
munication, utilizing as it must the 
time of at least two people. It is 
only when there is a fair exchange 
of value that time should be used 
in this way. Giving or getting in- 
formation that cannot otherwise be 


as efficiently “delivered”, provides 
an instance of such reciprocity. 


THE “KNOW” ACCOUNT 


¢ KNowWING sOMEONE doesn’t imply 
of course, that we know enough 
about him. It doesn’t carry the as- 
surance, either, that he knows what 
we want him to know. We must 
take account of the facts that are 
essential to a proper appreciation of 
one another. And in seeking such 
facts, we must know what is going 
on in our own back yard—which 
means honest self-appraisal. A 
check-up of machinery, men, and 
methods is necessary to determine 
accurately one’s competitive stand- 
ing. 

When orders go elsewhere be- 
cause estimates are delayed or are 
too high, a study should be made of 
costs, taking into account the greater 
importance of customers over indi- 
vidual jobs. 

In looking for the first order from 
a prospect, full recognition must be 
given to the hold that competitors 
may have; and due allowance must 
be made for their capacity to serve. 
One cannot easily criticize a com- 
petitor without doubting the judg- 
ment of the prospect. The way to 
“get in” is by not asking for too 
much of a chunk of the annual vol- 
ume of business. Nor is it wise to — 
think beyond the first order. 

Incidentally, one had better try to 
pick one’s opening. In doing busi- 
ness with publishers, this is not 
difficult inasmuch as lists are an- 
nounced in advance of their publi- 
cation. The salesman can concen- 
trate on a specific title, using as his 
“persuader” the fact that he has 
given special thought to the title and 
feels that he is capable of doing an 
unusual job. Curiosity will be his 
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Illustrated is ‘‘The Jewish 
World in the Time of 
Jesus’’ published by E. P. 
Dutton & Co., Inc., New 
York; bound in blue 
Booktex A by Montauk 
Book Binding Corpn., 
New York. 


Threefold Satisfaction in BOOKTEX bindings 


Oil-free! 


INSECT -PROOF Stylists who favor the practical advantages 
VERMIN-PROOF of Booktex have their eyes upon the logical 
CLIMATE-PROOF preference of publisher, binder, and ultimate 
MOISTURE-PROOF buyers of their books... for Booktex combines 
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utility and moderate c 
ies -hasdgie colors and finishes. Why not use it more often? 


The KERATOL COMPANY 


cenuins 10 Keratol St. ‘Newark, N. J. 
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Improve 





your WIRE STITCHING 





By HUBERT GARDINER JR. @ President, Gardiner Binding & Mailing Co.., Inc., N. Y.C. 





| }HE wire sTITCHER HAS BEEN 

an essential part of every 

pamphlet bindery’s equipment 
for several decades, but like so many 
machines used in the industry the 
basic principles upon which it op- 
erates have not changed since the 
Thompson stitcher was considered 
the last word in _ wire-stitching 
equipment, 

However, it is equally true that 
wire-stitching machinery during the 
years has by no means stood still 
and that there have been many re- 
finements and improvements since 
Thompson’s invention which has had 
a far-reaching effect on pamphlet 
binding production. The most not- 
able of these was the introduction 
of the continuous stitcher. This was 
followed by the small detachable 
head which occupied little space and 
could be used in multiple. Both the 
multiple- and single-head stitchers 
have their place even in the largest 
and most up-to-date binderies, as 
all work cannot be stitched on the 
continuous stitcher. 

Regardless of the type of head 
used, wire stitching is based on the 
following operations in the order 
named: (1) Feeding, (2) Straight- 
ening, (3) Cutting, (4) Forming, 
(5) Driving, (6) Clinching. 

Stitching machines today use vari- 
ous methods and devices to perform 
these operations. For example, 
some use grips to feed the wire; 
others operate on the roller princi- 
ple, while some employ a combina- 
tion of the roll and grip. All the 
machines available today will ren- 
der satisfactory service if they are 
given proper care. In other words, 
they should be well oiled (where 
oil is required), kept clean, and worn 
or broken parts replaced. 


® While it is surprising how many 
stitches a machine will make before 
any of the parts must be replaced, it 
is nevertheless essential that certain 
parts be kept in A-1 condition. This 
is particularly true of the feeding 
grips, wire cutters, drivers, and 
clinches. All of these parts are easily 
replaced and are inexpensive. An 
eagle eye should be kept particu- 
larly on the former-and-bender bar, 
which must be replaced from time to 
time because of wear in the wire 
groove. 

Another very important part is 
the staple supporter. It is vitally 
necessary, especially in side-wire 
work, that the staple be supported 
properly while it is being driven 
through the book. If this precaution 
is not taken there is a possibility 
that the staple will buckle and cause 
a faulty stitch. 

In some respects the most import- 
ant part of a stitcher is the wire cut- 
ter, since it is absolutely imperative 
that the wire be cut properly. If the 
wire is cut cleanly, it will penetrate 
the paper with ease; however, if it is 
cut so as to leave a burr, all kinds 
of difficulties will be encountred, es- 
pecially on thick books or hard 
paper. 
© Here are a few practical pointers 
to help binders improve their wire 
stitching: 

Feeding: Keep the grip clean and 
sharp. Replace if the wire slips, as 
uniform feeding is essential. On 
roll-feed machines do not tighten 
rollers too much as they will flatten 
the wire. Adjust the feed to ac- 
commodate properly the size of wire 
being used. 

Straightening: Adjust so as to 
remove the coil due to winding on 
spool. The wire should have a slight 


® The wire stitcher is a rugged instrument of the pamphlet bindery, but occasion- 
ally—if the binder doesn’t keep it in good condition—it may do things that spoil 
the job or delay production. Expert advice on keeping your stitcher in good work- 
ing order is given here by Mr. Gardiner in another of our series inaugurated a 
few months ago by Richard McDonnal. Queries welcome! 
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PART I 





bend so that the legs of the staple 
toe in slightly. Too much bend is 
as bad as too little. 

Cutting: Always keep the cutter 
tube and knife sharp. A clean cut is 
not only desirable but necessary. On 
machines that have adjustable knives 
one should make sure that the cutter 
does not push the wire down too far 
so as to bend the wire out of shape. 

Forming: Make sure that both 
legs of staple are the same length. 
If the cutter has a tendency to shoot 
the wire out of the former, put an 
adjustable stop on the side away 
from the cutter. This may also bé 
due to hard wire. Replace spool with 
softer wire. As stated before, this 
part should be replaced when long 
use has worn a groove. It often oc- 
curs that a worn former will hold the 
wire and interfere with the proper 
operation of the bender bar. 

Bender Bar. Use a bar with the 
proper groove for the wire you are 
using. As a rule a bar in good con- 
dition will permit two sizes of wire 
to be used. For instance No. 28 and 
No. 25 will operate satisfactorily on 
a No. 25 bar, but you will experience 
difficulty trying to use No. 30 on a 
No. 25 bar. If the groove is too large 
or worn, it will permit the wire to 
buckle when the legs of the staple 
come in contact with the paper. 

Driver. Use the same size driver 
as the bender bar, and replace when 
worn or chipped. On types that are 
held by screws, make sure that the 
screws are always tight. 


Supporter. Be sure that the sup- 
porter stays in contact with the wire 
from start to finish of the driving 
operation. It should be free from 
wire grooves and have sufficient 
spring pressure to hold it in place 
at all times and under all conditions. 
Replace if chipped or broken on end 
so that it does not support staple 


until pushed above wire by the 
driver. (Please turn to page 36) 
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When planning a novel like THE GRAPES OF 
WRATH, publishers should specify a book cloth that 


is not only suitable, but one upon which they can 


depend for rush re-orders made necessary by con- 


sumer demand. 


This is especially important when a book is “ac- 
claimed” a BEST SELLER. 


® 
Selling Agent 
ALBERT D. SMITH & COMPANY 
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Clinches. Worn or broken clinches 
should be replaced as soon as dis- 
covered. They should be adjusted 
to bend the wire so that the legs of 
the staple will be parallel with the 
top or crown of the stitch. If ad- 
justed too high they will push the 
wire through the paper; and if too 
low, the staple will not be properly 
clinched. They should operate freely 
at all times. A clincher stuck in the 
up or clenching position will cause 
the wire to buckle or deflect. 

This is important in saddle- 
stitched work since the stitch is al- 
ways in the folded part of the book. 
Some papers, such as coated stock, 
are weaker in the fold; and it does 
not take much pressure to force the 
stitch through the inside sheet, with 
the result that the pages will fall 
out. Too loose a stitch often causes 
trouble on automatic machines by 
catching in the opposite side of the 
clinch block as it is propelled for- 
ward by the grippers. 

(To be concluded ) 


Warshaw Starts New Bindery 


Joseph Warshaw, for many years a 
prominent figure in the N.Y.C. pamphlet 
binding industry, has resumed activities 
at 238 W. 39th St., under the name of 
the Rialto Bindery. He started in the 
bookbinding business in 1918, under the 
same style, at 261 W. 38th St., but dis- 
continued the concern in 1926. Associ- 
ated with him is Sig Williams. 


Miniature-Folding Concern 
Adds Bookbinding Equipment 
Fred’s Specialty Folding Service, 307 
Pearl St., N.Y.C., has installed two 
Cleveland Ws, a Model E, and a 44” 
cutter. Alfred Mosco is head of the con- 
cern, which was established in August, 
1938. It specializes in miniature folding. 


Buy Universal Bindery, N.Y.C. 


Morris Moskowitz and his son, Daniel, 
both formerly with the Progress Bind- 
ery, Manhattan, are now the owners of 
the Universal Bookbinding Co., Inc., 136 
W. 28rd St., N.Y.C., pamphlet binders. 
Two Cleveland folders and other equip- 
ment have been added. 


Announce Cerflex Licensees 


Cercla, Inc., Chicago, announces the 
appointment of two N.Y.C. concerns as 
Cerflex Binding licensees. They are Jos- 
eph Gettler (John M. Gettler), 200 Var- 
ick St., creative bookbinders; and The 
Sloves Mechanical Binding Co., 225 Var- 
ick St., mechanical binding specialists. 


N. Y. Advertising Club 
Elects Brewer Treasurer 
James A. Brewer (Brewer-Cantelmo 
Co., Inc., N. Y. C., sales portfolio spe- 
cialists) has been elected treasurer of the 
Advertising Club of N. Y. He has been 
an active member of the club for the past 
14 years. 
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TRADE TOPICS 


B.4R.A. Committee to Meet 
During Summer to Map Survey 


The Bookbinders & Rulers Association 
of N. Y. on June 22 held its final dinner 
meeting of a very active season at the 
Southern Fountain & Grill, 213 Fourth 
Ave. Although there will be no general 
membership meetings, various commit- 
tees are expected to meet at headquart- 
ers, 432 Fourth Ave., during the summer. 

An important committee, of which 
Morris Margolis (Charlton) is chairman, 
will also function during the summer. 
Other members are David Wade (Hous- 
ton), Miriam Reed (Keystone), and 
Samuel Boyarsky (Atlantic). This com- 
mittee of tour is engaged in making an 
exhaustive survey of the N.Y.C. trade 
binding industry, and in the fall is slated 
to bring in a specific plan for submission 
to B.«R.A. members recommending a 
definite policy to improve price and com- 
petitive conditions in the N.Y.C. metro- 
politan area. 


6 More N.Y.C. Trade Shops 
Sign with Union No. 119 

Official announcement has been made 
by Edward F. Dillon, president of Lo- 
cal Union No. 119, I. B. of B., that six 
more N.Y.C. trade binderies have be- 
come closed shops by signing individual 
contracts signifying their intention to 
abide by the provisions of the Printers 
League Section of the N. Y. Employing 
Printers Association regarding wages, 
hours, and shop conditions. No. 119 is 
the N.Y.C. local union whose parent or- 
ganization, the International Brother- 
hood of Bookbinders, is affiliated with 
the American Federation of Labor. 

As given out by the union, the list of 
binderies follows: Rapid Bindery, 229 
W. 28th St.; Downtown Bindery, 298 
Pearl St.; Up-To-Date Bindery, 37 E. 
18th St.; J. Fain Bindery, 237 Lafayette 
St.; Inter-City Bindery, 313 Broadway, 
and Fox Bookbinding Co. 216 Wil- 
liam St. 


Quaker City Group Discusses 
Ways to Boost Pen-Ruling 


Discussion of ways and means to in- 
crease pen-ruling volume and a report 
from the ruling committee featured the 
final meeting of the Blank Book Manu- 
facturers, Paper Rulers and Pamphlet 
Binders Division of the Philadelphia 
Typothetae held last month at the Hotel 
Essex. The group’s next meeting is 
scheduled for October. 

A. J. Abraham (The Hartman Co., 
Philadelphia binders) has been ap- 
pointed chairman of the entertainment 
committee of the Philadelphia Typo- 
thetae for next year. He was also in 


charge of the Photo-Lithographers Club 
outing held June 17 at Medford Lake, 
N. J. 


Art Bindery & S. C. Co. 
Moves on 20th Anniversary 


Marking its 20th anniversary in busi- 
ness, Art Bindery & S. C. Co., Inc. edi- 
tion and pamphlet binders, which for the 
last eight years has been located at 52 
E. 19th St., N.Y.C., has given the oc- 
casion added significance by moving to 
larger quarters at 148 Lafayette St. The 
removal to a new home was spurred by 
the imperative need for larger space, 
because of plant congestion, Morris Zel- 
man, the president, told BaBP. At the 
new address 12,000 sq. ft. will be occu- 
pied. 

This year is a triple anniversary for 
Mr. Zelman; he is also celebrating his 
30th year in the bookbinding industry 
and his 25th wedding anniversary. Pre- 
vious to its removal to E. 19th St., the 
bindery was at 7 Bond St. Each re- 
moval has come about because of the 
concern’s steady expansion. Today the 
plant’s maximum production capacity is 
5,000 hard-cover books daily. A con- 
siderable volume of pamphlet binding, 
including publication work, is also done. 

Always a firm believer in trade as- 
sociations, Mr. Zelman, who is_ the 
bindery’s sole owner, is a charter mem- 
ber of the Bookbinders & Rulers As- 
sociation of N.Y. The company has also 
been consistently a union shop since its 
inception, Mr. Zelman said. Closely iden- 
tified with him in the management of 
the business is Miss C. M. Erdrich. A. 
Magidson, the bindery’s superintendent, 
has been associated with the company 
since its establishment. 


Robinson & Schoenfield Move 

Robinson & Schoenfield, Inc., general 
bookbinders, formerly at 305 Lafayette 
St., N. Y. C., has moved to new quarters 
at 121 Varick St. Louis Robinson is 
president and Max Schoenfield secretary- 
treasurer of the company, which last 
year observed its 20th anniversary. The 
concern is a member of the Bookbinders 
& Rulers Association of N. Y., and both 
Messrs. Robinson and Schoenfield are 
active in its affairs. 


Paper Ruling Firm Expands 

Accurate Paper Ruling Co., 126 W. 
24th St., N.Y.C., has enlarged its scope 
and is now doing pamphlet and com- 
mercial binding, also featuring snap-out 
work. Two Cleveland folders, Models B 
and W, have been added. Established in 
1930, the firm is a partnership consisting 
of Jacob Disick and Isidore Nadel. 
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Imitation Leather and Impregnated Cloths 
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COMPOSITION 


PLATEMAKING 


SETORE 


AND 10 WAYS TO AVOID IT 


8. Form 


HE Layout oF THE FORM TO 
be printed can sometimes be 
altered enough to avoid setoff. 
Forms in which heavy solids, type, 
and rules predominate, often cause 
considerable trouble because so much 
ink must be carried to print up the 
solids properly, that a surplus is 
piled up on the type and rules which 
will setoff. This, however, is often 
the result of trying to flood solids 
without sufficient pressure. 
Sometimes it is possible to swing 
the form so that the fountain can be 
set for the solids and then set finer 
for the type, rules, or halftones. 
Often changing the job from one 
type of press to another will do the 
trick, particularly from a_ platen 
to a cylinder press. 


9. Dopes 


@ Many times, though a difficult 
piece of stock may have been select- 
ed and firmly insisted upon by the 
customer, or possibly correction of 
two or three of the above setoff 
causes may be beyond your control 
and it’s up to you to run a nice, clean 
job, about the only thing left which 
might be changed is the ink. 

At this point, we should like to 
point out the fallacy that the addi- 
tion of driers to an ink will eliminate 
setoff. In the first place, the addi- 
tion of any of the good modern 
driers, whether they be cobalt lino- 
leate, cobalt resinates, or paste 
driers, beyond 15% or so in almost 
any ink will NOT hasten the drying 
of the ink on paper after the maxi- 
mum has been reached. Further addi- 
tions beyond this point may actually 
retard the drying. Conventional 
inks cannot be made to dry in much 
less time than an hour and a half 
or so, no matter how much drier is 


added. 
38 


By JACK BEIERWALTES e 


The addition of drier to an ink, 
then, cannot be expected to make 
an ink dry before the next sheet is 
dropped off the delivery on top 
of it. Neither are the bodies of 
these dryers such that they will 
enable the inks to set more quickly 
into the sheet. Furthermore, the 
formulations of modern inks are so 
balanced that excessive additions of 
drier throw them out of balance, 
causing them to dry altogether too 
fast on the press. 

The addition of up to one ounce 
of a good wax compound per pound 
of ink is one of the best means of 
doping an ink to eliminate setoff. It 
tends to shorten the body of the ink 
and seems to give the ink a waxy 
surface or “wax float.”” If the body 
of an ink is heavy enough, it often 
helps to add a little boiled linseed 
oil or, better yet, judiciously add 
a little light oil similar to kerosene. 
The excessive use of any of these 
materials results in weakening the 
color strength of the ink and pre- 
vents its drying to a good, hard, 
smudge-proof surface. The latter 
is particularly important when run- 
ning non-scratch inks. For these, 
only a non-scratch reducer should be 
used to make them set faster or to 
prevent their “picking.” 


10. Ink 


e THE EasIEsT way to avoid setoff 
is by choosing the proper ink. The 
type of ink to be used must be de- 
signed for the sheet and press to 
be run on. When halftone inks are 
run successfully on bonds or ledgers, 
it is usually the result of a happy 
accident. For best results, when the 
job is to be run on a coated or un- 
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coated book paper, a good halftone 
ink should be selected. 

If it is to be run on a platen press, 
the ink should have a much heavier 
and more buttery body if it is to 
do a fine, clean printing job than if 
it were to be run on a cylinder press. 
For best results in printing on a 
cylinder press, the inks should be 
considerably softer than those used 
on platen presses, particularly if the 
cylinder press is a fast one. Rotary 
presses demand inks even softer than 
those used on fast cylinder presses. 

When cost is a big factor in a job 
to be run on cheaper uncoated pa- 
pers such as E.F., M.F., or S&SC., 
a good book ink is often necessary. 
Ledgers, bonds, bristols, sulphites, 
and this type of highly sized papers 
require an ink in the bond ink family. 
These are the general classes of 
printing inks, but when you order 
your inks, it’s always best to tell 
your inkmaker what type of work you 
intend doing with it and see that he 
gets a generous sample of the stock; 
otherwise he will just have to guess, 
and his guess may be just as easily 
wrong as right. 

So-called “combination” or “uni- 
versal” inks are generally inks part 
halftone and part bond, capable of 
doing fair work on nearly all stocks 
but not able to do good work on 
either. It is false economy to let a 
dollar’s worth of ink stand between 
your turning out the best work you 
can do on a $100 or $200 printing 
order. 

(The end) 
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Imitation — Colors 


Ask us for samples and prices the next time you have a 


stamping job. Coe Products have an indisputable 


reputation as to Quality and Economy. 


W. H. COE MFG. CO. 
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J. L. SHOEMAKER & COMPANY 
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N. Y. Binders’ Guild Guests 
Ot du Pont Fabrikoid Div. 


As the guests of the Fabrikoid Divi- 
sion, E. I. du Pont de Nemours & Co., 
and their employees, the N. Y. Book- 
binders’ Guild wound up a most suc- 
cessful and active season Saturday, June 
17, at Tillson’s Lake, N. Y., near New- 
burgh. Because of the outdoor features, 
the excursion has for years been re- 
garded as one of the big events on the 
Guild’s social calendar. 


This year the chief host, Lou Utley, 
head of the Fabrikoid Sales Promotion 
Department, and his aides decided to 
give the affair a 100% al fresco back- 
ground, and Tillson’s Lake, a delightful 
nook in the hills, was chosen for the 
locale. A number of guildsmen met 
early in the morning at the Printing 
Crafts Bldg., 8th Ave. and 34th St. 
Manhattan, and were conveyed by bus to 
Newburgh, while others went direct in 
their own cars. As usual, an accordionist 
was on the bus, and refreshments were 
enjoyed en route. Everybody met at the 
Fabrikoid works in Newburgh and, after 
a brief stop there, the journey was con- 
tinued to the lake. 


Here, it was found, a large tent had 
been erected, while an outdoor bar, in 
charge of Tom Flanagan, Fabrikoid’s 
veteran dispenser of foamy cheer, was 
already doing a brisk business. Luncheon 
was served in the tent, after which the 
more athletically inclined adjourned to 
the baseball diamond, the golf links, or 
indulged in horseshoe pitching. 


Some preferred to don bathing togs 
and take a dip in the lake, while to 
others a tramp over the foothills of 
the nearby majestic mountains of the 
Hudson River Valley proved inviting. 
Still others. preferred the good, old- 
fashioned American game of poker, 
while the galloping dominoes also proved 
a magnet for devotees of Lady Luck. 
The “Fabs” won the varsity ball game. 
The score doesn’t matter; candor forces 
one to say that the batting and fielding 
were hardly of major league caliber. 
Perfect weather added further to the 
complete enjoyment of the picnic. 


By dinner time hosts and guests, be- 
cause of the mountain air, all had appe- 
tites which were playing to Standing 
Room Only. Fires had been built right 
out in the open, and large, juicy steaks, 
as the entree de luxe, were brciled over 
the coals and delivered to the hungry 
band inside the tent as fast as the chefs 
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and waiters could do their duty. Nobody 
was bashful, and repeat orders were 
common. As darkness began to fall, the 
guildsmen mindful of the long bus ride 
back to N.Y.C., regretfully decided that 
even the best of friends must part. 
Everybody voted that the outing had set 
a new high mark in Fabrikoid hospi- 
tality. 

The Guild’s final meeting of the sea- 
son, held June 14 in the penthouse din- 
ing room atop the Hotel Piccadilly, 
N.Y.C., was a social affair. At the piano 
was Frederic Watson, who stages the 


entertainment at the Guild’s annual 
Christmas party. He and Harry Tan- 
ner, Broadway raconteur, entertained 


with amusing stories, characterizations, 
and pantomime studies. The Guild does 
not meet during July and August, and 
the next meeting, September 13, will 
open the fall season. 


Argentine, Uruguay, Brazil 
View U.S. Bookmaking Trends 


With the co-operation of 32 leading 
U. S. publishers and the approval of the 
State Department, the citizens of three 
great S. American republics have an op- 
portunity this summer, for the first time, 
to view comprehensive exhibitions of 
books manufactured and published in 
the U. S, 

According to William C. Weber 
(Scribner’s), chairman of the publishers’ 
committee, three sets of more than 2000 
volumes each have been selected from 
the various publishers’ lists. These are 
designed to give a cross-section of cur- 
rent U. S. publishing activities, at the 
same time showing the whole “American 
scene,” American culture, science, the 
arts, and, as well, a graphic picture of 
book manufacturing in this company. 

The first exhibition opened June 21 
in Buenos Aires and closed July 4. It 
will be followed by another in Monte- 
video, Uruguay, to run July 10-24. The 
third and concluding exhibit will be held 
in Rio de Janeiro, Brazil, August 1-14. 
The exhibits will not return to the U. S., 
but will be presented in their entirety 
permanently to some outstanding cul- 
tural institution in the Argentine, 
Uruguay, and Brazil. 

Representing the publishers’ group is 
Henry M. Snyder, for many years rep- 
resentative of U. S publishers in the 
Orient and Hawaii. Instead of his usual 
journey to the Far East and the Pacific 
Islands, Mr. Snyder is devoting his en- 
tire time to the S. American exhibitions. 


Both new books, older titles, and re- 
print editions are listed, and included 
are works of English and European 
authors as well as those of contemporary 
and classic U. S. writers in the various 
fields covered. 


The Mostest of the Bestest 
(Continued from page 32) 


ally in getting the order. Also, re- 
sistance will not be particularly 
great when the asking is limited to 
just one point of proof. 


PUTTING “YOU” BEFORE “I” 


e Tue pesireE to be helpful will not 
long go unrecognized nor will the 
request to cooperate be unheard. 
Any salesman who will concern him- 
self with the problems of his pros- 
pects—and this includes customers 
especially—will get his opportunity 
to make good. 

Whether he succeeds or not may, in 
most instances, be just as much the 
doings of his organization as his 
own. It is therefore important that 
whoever directs the selling should 
be in sympathy with the efforts of 
those who are expected to establish 
and maintain contacts. 

Wherever the “on your own” sys- 
tem exists, too much of a burden 
is put on the individual; and, what 
is equally important, too great a 
dependence is linked with his per- 
sonal effort. Coordinated effort is 
essential to the best interest of all 
concerned. Only thus can promises 
keep pace with expectations and 
performance stay close behind. 

Selling is no longer the exclusive 
occupation of those who go out to 
get the orders: It is the job also 
of everyone who works in the plant 
but who have work only when there 
are orders in the house. If the 
management will make this point 
clear to all employees, it will be 
doing a selling job of its own that is 
especially important these days. 

“The bestest of the mostest” may 
well be the guiding standard, for it 
is the little extra thought or extra 
effort here and there in a job that 
customers want rather than any 
superfluous talk about it. 
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Everything for the Bindery — Since 1846 


GANE BROTHERS a¢ LANE, INC. 


Chicago New York St. Louis Pit Francisco 


Distributors of such Nationally used Products as:— 





MATERIALS 
KERATOL IMITATION LEATHER 
DuPONT FABRIKOID & PX CLOTH 
PAJCO-LEXIDE 





ETC. ... 


. Manufacturers of Flexible Glue... 


INTERLAKEN BOOK CLOTH 
KENDALL MILLS SUPER 
DAVEY BINDER BOARD 











PRENTISS WIRE 


FOR STITCHING AND FOR 
MECHANICAL BINDING 


EXHIBITOR 
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GEORGE W. PRENTISS & CO. 
Holyoke, Mass. 
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AUTOMATIC PAPER CUTTERS 


2 frame; knife PULLED, not pushed, through 
stock; binder friction adjustment accessible at side of cutter; 
positive brake and clutch; back-gauge lock takes up its own 
wear; controls conveniently grouped at operator's hand; 
safety starting eliminates any chance for “repeats”; knife 
can be stopped or started at any point in its travel. Built in 39”, 
44” and 50” sizes; ask your C&P dealer for specifications. 


THE CHANDLER & PRICE CO., CLEVELAND, OHIO 
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—_—————————_ EQUIPMENT ———————- 
POTDEVIN GLUERS ROSBACK 
JACQUES’ SHEARS HICKOK 
CHANDLER & PRICE CHALLENGE 


We solicit your inquiries 


SEABOARD COLOR & CHEMICAL CO. 


651 BERGEN ST., BROOKLYN, N. Y. 


SECO AQUAFAST 
LIQUID RULING INK 


THE PERFECT WATERPROOF RULING INK 


SECO 1007 PURE 
RULING COLORS 


The Finest Imported 
and Domestic Colors 
Obtainable 


corks 


POTDEVIN 


BINDERY 
GLUER 


SAVE 30% COST 


BOOK CLOTH 
CANVAS 
PAPER 


Quick investment: return assured. Book- 
binders report savings of 20% to 30% in 
gluing cost with Potdevin Bindery Gluers. 


POTDEVIN MACHINE CO. 
1222 38th ST., BROOKLYN, N. Y. 
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B.M.I.-Craftsmen Announce 


Binding Technique Synopsis 
As the result of collaboration between 
F. R. Blaylock and Law Voge, research 
associates, respectively, of the Book 
Manufacturers’ Institute and the Inter- 
national Association of Printing House 
Craftsmen, there has been compiled at 
Washington a tentative classification of 
bookbinding techniques for use in the 
compilation of the classified card-index 
of the current literature of the printing 
industries, which has been undertaken 
by the Craftsmen’s association. A limited 
number of copies of the complete classi- 
fication are available gratis from Mr. 
Blaylock at the Government 
Office, Washington, D. C. 
Suggestions and criticisms from pub- 
lishers and bookbinders have been in- 
vited concerning the sequence of sub- 
ject matter and the possible omission 
of important details. Together with the 
classification numbers, the synopsis of 
the classification follows: 


Printing 


x Generalities 

11 History (before 1800) 
-19 Trade-schcol bookbinding 
2 Industrial bookbinding. General 
21 Generalities 

22 Edition bookbinding 


221 Generalities 
ol History of edition bookbinding 
(1800- ) 
-23 Stiff or hard bookbinding. General 
.236 Flexible bookbinding. General 


Semi-fiexible and lim 


24 “Use” classification = 4 edition book- 
binding _ 

-25 Technique details of edition bookbinding 

-28 Bookbindings, Edition—(The Products) 

us Specimens. Catalogs 


Stiff or hard edition bookbindings 
.284 Flexible edition bookbindings 

-287 Cases 

.29 Pamphlet edition binding 

3 Hand-industrial bookbinding 

32 Job bookbinding 

.33 Library bookbinding 

.34 “Use” classification of hand-industrial 
kbinding 


35 Technique details of hand-industrial 
bookbinding 

.38 Bookbindings, Hand-industrial—(The 
Products) 


39 Pamphlet hand-binding 
4 Art bookbinding 


-45 Technique of art bookbinding 
48 Bookbindings, Art—(The Products) 
7 Specimens. Catalogs 
5 Other classes of bookbinding 
.54 Loose-leaf binding 
Punched paper binding 
-542 Punch and cord bindings 
-545 Spiral (wire) bindings 
-546 Plastic bindings 


6 Materials for bookbinding 
(Class special material with the special 
technique of using it) 
Equipment for bookbinding 
(Class special equipment with the special 
technique of using it) 
8 Properties and tests of bookbinding ma- 
terials 


Black-White Litho Plants 
Miss Market, Burckel Says 


There are many untapped areas open 
for exploitation by the black-and-white 
lithographer, Christian EE. Burckel 
(Ralph C. Coxhead Corp., N.Y.C.) said 
June 14 in an address at the 34th an- 
nual convention uf the Lithographers 
National Association at the Westchester 
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Country Club, N.Y.C. The black-and- 
white market is particularly interesting 
because it is found in every litho- 
grapher’s backyard, the speaker ex- 
plained, adding that schools, banks, mer- 
chants, and industrial organizations all 
require black-and-white lithography. He 
estimated the field of school publications 
alone as a $200,000,000 market. 

That by the use of the Vari-typer the 
lithographer can further bridge the gap 
between typeset and typewritten copy 
was another point emphasized. Litho- 
graphers equipped to offer a complete 
service would find that the Vari-typer 
will increase their press utilization as 
well as their sales and service ability, 
without an appreciable increase in equip- 
ment, he advised. 


Honor Nathan H. Shrifte 


Probably the finest tribute which has 
ever been extended to any member of 
the N.Y.C. bookbinding industry was 
paid on June 23 to Nathan H. Shrifte, 
vice-president of the Wolff Book Mfg. 
Co., N.Y.C., by a group of his per- 
sonal friends and associates in the book- 
making industry at a testimonial dinner 
given at the Hotel Astor. Each guest 
had sent in a letter of tribute to Mr. 
Shrifte, and these were bound together 
and presented to him as a keepsake in a 
handsome leather-bound _ book. Mr. 
Shrifte has been connected with the 
Wolff organization since 1893. 


D. E. Lann Now Associated 
With Willard Paste & Glue 


David E. Lann, former vice-president 
of the Manhattan Paste & Glue Co., 
Brooklyn, N. Y., is now associated with 
the Willard Paste & Glue Co., 415 Ham- 
ilton Ave., Brooklyn. After having 
served as cost accountant for the Frank- 
lin Baker Co., Hoboken, N. J. and the 
U. S. Steel Corp., Mr. Lann joined the 
Manhattan Paste & Glue Co., in 1924, 
where he served, respectively, as office 
manager, secretary to the president and 
corporation, sales and production man- 
ager, and vice-president in charge of 
operations. 

In his new connection Mr. Lann, be- 
sides being an officer, will have a finan- 
cial interest in the Willard organization, 
in whose management he will be closely 
associated with Fred Linde, secretary. 


Haigh with Caslon Co. 


F. Dwight Haigh, for 20 years asso- 
ciated with his father at Haigh & Haigh, 
Inc., Toledo (O.) printers, has become 
associated as vice-president with the Cas- 
lon Co., Inc., Toledo book, catalog, and 
water color printers. Ted Souder, for- 
merly with Haigh & Haigh, has also 
joined the Caslon organization in a sales 
and creative capacity. 


Harry N. Kennedy Appointed 
Officer of Colonial Press 


Harry N. Kennedy, for the last three 
years in charge of book promotion, pro- 
duction, and accounting for the N. Y. 
Post, has become associated with The 
Colonial Press, Inc., the Clinton ( Mass.) 








book manufacturers as assistant treas- 
urer. He was formerly with the Amer- 
ican Type Founders: Lybrand Ross 
Bros. & Montgomery, N.Y.C. account- 
ants; and McCann Erickson, Inc., the 
N.Y.C. advertising agency. 


The Graphic Arts Exposition 
(Continued from page 21) 


and bookbinding plant in the coun- 
try, and, as in the past, the ad- 
mission will be controlled as care- 
fully as possible, so that exhibitors 
will have assurance that the majority 
of the visitors are interested in see- 
ing what they specifically came to 
see. The exposition management 
states that inquiries have been re- 
ceived from the United Kingdom, 
Canada, and other divisions of the 
British Empire, and that delegations 
from those countries, as well as vis- 
itors from other foreign nations, will 
lend added color to the international 
aspect of the show, which is non- 
profit making in character. 

With nearly 50,000 sq. ft. set 
aside on the main and mezzanine 
floors for the comprehensive edu- 
cational exhibit, the big graphic arts 
show will have a magnificent setting 
in this famed convention center. As 
this was written, contracts had been 
signed for every inch of space on 
the main floor and all except 44 
booths on the mezzanine floor. The 
booth equipment will be of unusual 
beauty and dignity, the back walls 
consisting of panelled walnut ply- 
wood and railings of walnut trimmed 
in black and chromium. The decora- 
tive color scheme of the exhibits will 
be maroon and dull yellow. Large 
display wall panels will set forth the 
importance of the graphic arts 
among American industries, while 
64 cartouche shields, draped in flags, 
will stress the participation in the 
exposition by the graphic arts plants 
of the 48 states of the Union, five 
territories, and 11 Canadian prov- 
inces. 

A circumstance that will provide 
additional verve and color is that 
every exhibit will be a working ex- 
hibit, enabling the visitors to see in 
actual operation the tremendous im- 
provements which have taken place 
in printing and bookbinding ma- 
chinery in the last decade. The 
slogan, “Visit the House of Ideas,” 
with the view to learning how to im- 
prove the efficiency of one’s plant, 
has been the keystone of the pre-con- 
vention publicity so far issued by the 
management. Judging by the inter- 
est evoked thus early, the Fifth Edu- 
cational Graphic Arts Exposition is 
certain to dwarf in interest, in mag- 
nitude, and in variety of displays 
any previous affair of its kind ever 
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New Blue Streak Model 33 
Announced by Mergenthaler 


A new Blue Streak model, known 
as the Model 33 Extra-Range Dis- 
play Linotype, has been announced 
by the Mergenthaler Linotype Co. 
Accommodating four 72-channel 
Linolite magazines that are 35% 
wider than regular 72-channel maga- 
zines, the machine makes it possible 
to compose type faces up to and in- 
cluding normal-width 36 points, the 
company states. Thus type faces 
that formerly could be run only in 
55-channel main magazines or in 34- 
channel auxiliary magazines, often 
necessitating the use of sorts trays, 
can now be set speedily from 72- 
channel magazines. 

As preferred, the four magazines 
may be short ones (with 12 matrices 
to the channel), each with its own 
entrance, or may be full-length. Be- 
cause of their light weight and in- 
built quick-change mechanism, the 
magazines are easily changeable, in 
spite of their greater width and 
capacity, Mergenthaler adds, ex- 
plaining that the one-turn shift is an 
important factor in the shifting of 
magazines into operating position. 
The new model may also be equipped 
with various Blue Streak features, 
including the self-quadder and the 
six-mold disk. 


New De-Humidifying Unit 
Featured by Jersey Firm 


Aqua-Sorb Co., 21 S. 16th St., E. 
Orange, N. J., is featuring the 
“Aqua-Sorber,” a de-humidifying 
unit available in portable models. 
Model BH-100 consists of a metal 
cabinet approximately 15” square 
and 42” high, on the outer front 
side of which is mounted a sim- 
ple, rugged adjustable humidistat 
of the latest type. A centrifugal 
blower, controlled by the humidi- 
stat, draws moist air upward 
through the cabinet. The latter 
has a lower filter bed of absorbent 
material upon which is placed a 100 
lb. charge of Aqua-Sorb, described 
as highly absorbent, specially pre- 
pared material in lump form which 
extracts moisture from the air coming 
in contact with it. 

A brine is formed by the moisture 
absorbed and this flows downward 
through the filter bed, picking up 
more moisture and becoming pro- 
gressively more and more diluted 
until it is finally discharged into a 
drip-pan or drain connection. The 
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Junior model, of smaller dimensions, 
contains 40 lbs. of Aqua-Sorb and 
filter bed, and can be ordinarily 
operated without blower or humid- 
istat, or with either or both if re- 
quired. Customary troubles from 
dampness and high humidities in 
most parts of the country can be 
eliminated by these units, the com- 
pany claims. 


Palmer-Klingsohr & McWhood 


Merged Style of N. Y. Plants 


Palmer-Klingsohr Corp. and E. Mc- 
Whood, Jr., Inc., manufacturing station- 
ers, loose-leaf specialists, and bookbind- 
ers, two concerns prominently identified 
for years with the N.Y.C. bookbinding 
industry, have merged their interests 
under the style of the Palmer-Klingsohr 
& MeWhood Corp. Although both com- 
panies have occupied for years the same 
premises at 706 Broadway, they have un- 
til now maintained separate corporate 
existences. 

The McWhood bindery dates back to 
1844, the Palmer-Klingsohr organization 
to 1864. Victor A. Klingsohr and Mor- 
ton K. McWhood will direct the man- 
agement of the new corporation. Active 
in the mechanical binding field as a 
Tally-Ho licensee, the company has also 
recently been appointed a Cerflex lic- 
ensee. New equipment to increase the 
facilities for mechanical binding is being 
added, and the new corporation will con- 
tinue to service the graphic arts indus- 
tries on a trade basis. 


Ludlow Shell-Hi Slug Shear 
Shears Shanks from Slugs 


To shear the shank off from the head 
of Ludlow slugs, Ludlow Typograph Co. 
has designed and built a handy new 
composing room tool, the Ludlow Shell- 
Hi Slug Shear. The shell-high slug-heads 
thus produced may be tacked or ce- 
mented in any desired position on base 
material .765” high. The new tool is de- 
scribed as sturdy and precision-built. A 
16” pedestal base supports the main 
housing in which all the operating parts 
except the operating lever are enclosed. 
Full information may be obtained from 
the Ludlow Typograph Co., 2032 Cly- 
bourn Ave., Chicago. 


24th Hold-Heet Anniversary 


Featured in Russell Folder 
A new illustrated folder describing 
the 1939 line of Hold-Heet thermostatic- 
ally controlled electric glue pots has 
been issued by the Russell Electric Co., 
340 W. Huron St., Chicago. Nineteen 
outstanding construction features are set 
forth in a cut-away view, also the fact 
that the Russell Electric Co. has com- 
pleted 24 years of continuous progress 
since its line of glue pots was intro- 
duced to the bookbinding industry. 





New Development in Spiral 
To Be Announced Soon 


Spiral Binding Co., 148 Lafayette St., 
N.Y.C., will make an important an- 
nouncement shortly concerning a new de- 
velopment in Spiral Binding whereby 
the coils will be inserted into books and 
printed matter 100% mechanically. 
Spiral engineers have been working for 
some time on the idea, which has now 
reached its culmination. They also an- 
nounce a new Spiral feature, known as 
“Spiralastic,” which consists of plastic 
over wire and is available in all colors. 

Spiral’s Chicago office and plant have 
been moved from 732 Sherman St. to 
larger quarters at 111 N. Canal St. This 
location has a railroad siding, and ample 
elevator service that will make it pos- 
sible to handle in the most efficient and 
speedy manner such jobs which are ex- 
pected to materialize following the fur- 
ther mechanization of the Spiral Bind- 
ing process. 


H. E. Locke & Co. Announces 
Change in Business Style 


H. E. Locke & Co., Inc., Boston, an- 
nounces a change in the name of the 
company to The General Thread Mills, 
Inc. No change has been made in the 
board of directors or present manage- 
ment, the company adds. Correspondence 
should be addressed to H. E. Locke & 
Co., Division of The General Thread 
Mills, Inc., 109 Linden Park St., Boston, 
Mass, The company manufactures cot- 
ton and linen threads especially for book 
sewing. 


C. S. Flood Joins Staff Of 
Gane Bros. & Co., N. Y., Inc. 


Charles S. Flood Jr., who has been 
associated with several large N.Y.C. 
edition binderies in an executive ca- 
pacity, has joined the sales staff of Gane 
Bros. & Co., N. Y., Inc., the bookbinding 


supply house. His territory will be 
N.Y.C. and vicinity. Mr. Flood is a 


member of the N. Y. Bookbinders Guild 
and a popular figure in the industry. 


X-Ray Sales Method Moves 


X-Ray Sales Method, Inc., specialists 
in “X-Ray” sales portfolios, bookvertis- 
ing, and direct-mail, has moved from 720 
N. Michigan Ave., Chicago, to 1040 Ful- 
lerton Ave. Affiliated with the organiza- 
tion is Farkas Bros., Inc., for years an 
active factor in Chicago as creators of 
novel sales literature. E. N. Farkas is 
president of X-Ray Sales Method. 


Brackett Stripping Machine Co., To- 
peka, Kan.; Chicago, and N. Y. C., has 
prepared an illustrated folder on its new 
Brackett “Utility” stripping machine, 
which describes the machine and the 
types of work it produces. The folder is 
available on request. 
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THE A-:I-G-A TEXTBOOK CLINIC 
FIRST ANNUAL EXHIBITION, 1939 


MORE THAN HALE 
are LINOTYPE-SET. . . 


55% of the books selected for the First Annual 
Exhibition of the Text Book Clinic, A.I.G.A., 
were Linotype-set—exactly thirty-three of the 
entire sixty text books. 





Some other interesting facts: 


The three most popular type faces in the entire 
exhibition were Linotype faces. These three 
accounted for twenty-five of the sixty vol- 
umes; the remaining thirty-five books were 
set in twenty-one different faces. 


The most-frequently used types were: Lino- 
type Granjon, used for twelve books; Linotype 
Baskerville, used for seven books; and Lino- 
type Electra, used for six books. No other face 
was used on more than four books. 


MERGENTHALER LINOTYPE COMPANY, BROOKLYN, N. Y. 


BOOKBINDING & BOOK PRODUCTION 





Publishing 





N 99.44% OF PRACTICAL BOOK DESIGN TODAY, ONLY 
I one rule applies to the use of rules around text 
pages—‘Don’t do it!’ They are mechanically difficult 
and therefore expensive, and their decorative value is 
questionable except in rare instances. 

On occasion, however, such a page treatment is jus- 
tified for one reason or another. For certain styles of 
period or allusive typography it is obligatory. One 
practical purpose is inclusion of diary dates or notes if 
they are short enough to fit into the pattern. 

Originally, ruling was common practice in manuscript 
books, including cross rules between lines, where the 
purpose was obviously functional. Rule borders were 
also commonly used in printing from the 17th century 
well into the 19th, including the familiar variations of 
colonial printing. 

In addition to those reasons, a designer may like the 
style and he is at least entitled to try it out. Whether 
experimentation gets it out of his system, teaches him 
to use it only when warranted, or fixes a habit that be- 
comes a trademark of his bookmaking is a matter of per- 
sonal destiny. 








RULES FOR RULES 


By Will Ransom 


























Lady Willoughby. 171 
| were all at worke, we faw Dr. Samp-| *%s- 

Fr |/on coming acroffe the Field: where- | 
—— ee ee |upon I \eft them, to hear what newes 
| eo rvs Stoode, — yor nye he might bring. At their tender age, 
ry vnion of their Faith. then a | | like not their hearing of Fighting 
Conuerter, befeeching ion to a. ~ sag ae — - Me > | 
Name of the ' ave heard little of publick Affaires | 
ne fepheY tes b moog 5 fince the battle at Na/éby, whereat | 
tuswete | Sdifcouer his Pride, and thereforeende- | | Ur Army was victorious, & Colonel | 
woured to ouer-thwart him in whatfo.| | Cromwe//’s part much noifed abroad. | 
euer hee propofed. VVell did his Ma-| | Dr. Samp/on fays the King's Caufe| 
fter perceiue his ambitious fpirit, when | | hath fuffered more by the Letters) 
scom np. ag | HOE Sue him this cooling Card touch- | | found in his Cabinet, the farfle being | 
wokagiiea | ing the BB. of France, ‘le Galiarw | | now made publick, than by his De- 
pag ar pla mew wi-| | feate: many of his Friends greatly | 
eg All eines ick oaee yee grieved thereby: his Double-dealing 
heue my lips fealed, not * vd and Arrogance herein proved, during | 

fay, that Hee wara infoleut., Dele- his Treaty with the Parliament at} | 
gate. 1 fee no why -vitium and Uxbridge, as likewife in the Irifb| 
| conuitium {hould be parted ; feeing hee Affaire. He has now left Ragland | 
| deferued it, hee is beft vvorthy to Cafile, it is fuppofed making towards | 
haue it. |the North. Prince Rupert delivering | 
VVere I now in his cafe, Ithouldbe | | up the City of Briffo/ in foure Dayes, 

in after 

For example (disregarding margins) a typical pam- 


phlet page of 1613 indicates that mechanical difficulties 


won the decision on points without counter claims by the 
printer, who accepted open corners as natural phenom- 
ena. The celebrated “Diary of Lady Willoughby,” 
which marked the revival of Caslon types in 1844, fol- 
lows the same layout. This reproduction, from a modern 
resetting, shows marked improvement in printing tech- 
nique. 

Another adaptation of the scheme was used by Bruce 
Rogers in his Riverside Limited Edition of “Fifteen 
Sonnets of Petrarch,” 1903. In this case the rules serve 
a double purpose by neatly enclosing irregular verse 
forms and also adapting a quarto type area to an 
octavo page. An important element of the design cannot 
be shown in this reproduction, since the rules are printed 
in red, but the proportions are preserved. 
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© wawpenine steps! © vague and busy dreams | 


© changeless memery ! © fierce desire ! 

O passion strong ! beart weak with its own fire; 
O ayes of mine ! nat eyes, but living streams 5 

O laure! boughs ! whese lovely garland seems 
The sele reward that glory's deeds require ! 

O haunted life! delusvon rweet and dire, 

That all my days from slethful rest redeems ; 

© beauteous face! where Lave bas treasured well 
Hus whip and spur, the sluggish beart to move 
At bis least will ; nor cam it find relief 

© semis of love and passion ! if ye dwell 

| Yer om this earth, and ye, great Shades of Love! 
Linger, and see my passion and my grief. 


O Passi sparni, ¢ pensier vaghi ¢ prenti, 

O tenace memoria, « fore ardert, 

O pessente desire, 0 debil core, 

| © ecchi miei, ecchi nem gid, ma fonti ; 

| O frende, omer delle famese frenti, 

| © sola insegna al gemine valere ; 

O faticna vita, « dolce ervere, 

Che mi fate ir corcande piagge ¢ monti ; 

| © bel vise, ov” Amor insieme pose 

Gli spremi ¢'L fren, ond ¢ mi punge « velve 
| Com’ @ tui piace, ¢ calcitrar nen vale; - 

O anime gentili ed awerese, 

8 aleuna ba "| monde ; ¢ vei nude ambre ¢ polve ; 
Ded restate « veder qual i''| me male. 























A more elaborate combination of panels appears in 
“The Sonneteering of Petrarchino,’ printed by John 
Henry Nash in 1921. Again two colors are used to ad- 
vantage, the rules being in a dull yellow. A simpler and 
less defensible specimen (Judith) is from an’ English 
limited trade edition of 1928 in which the rules, running 
head, and inital are green. For comfortable reading the 
space might better have been given to leading. (An- 
other enclosed page was shown in BaBP, March, 1939. 
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You were, perhaps, carved for tome seraitened nook IT cheaaill pap mae ws oe. a 
| servants m: aste to depart,and Bagoas shut 

UE EINE _ } tent without, and dismissed them that waited from 

Chasing beneath yon. pwamenyhts | the presence of his lord; and they went away 


(Of Earth's masuse, your prayer punched, tear smeared look 
Summoned old unner to the bell and book, 

Invonng all ro chat immense constraint 

‘Which seared your brow, proclauming you # sain¢ 

Who knew all un and each glad sun forsook. 


Pupd vou were of Anchony, men say, 
The Anthony who frowned all loving down, 
To hus eternal, damnable renown. 

For your apostasy I gladly pay 

Rassom in Gowan, wasting now you Ebe 


| to their beds: for they were all weary, because the feast 
had been long. But Judith was left alone in the tent, 
| and Holofernes lying along upon his bed: for he was 
overflown with wine. And Judith had said-to her, 
servant that she should stand without her bedchamber, 
| and wait for her coming forth, as she did daily: for she 
said she would go forth to her prayer; and she eto 
Bagoas according to the same words. And all went 
away from her presence, and none was left in the bed- 
chamber, neither small nor great. And Judith, standing 
by his bed, said in her heart, O Lord God of all — 
look in this hour upon the works of my hands for the 
exaltation of Jerusalem. For now is the time to help 
thine inheritance, and to do the thing that | have 
purposed to the destruction of the enemies which are 
risen up against us. And she came to the rail of the 
bed, which was at Holofernes’ head, and took down 
his scimitar from thence; and she drew near unto the 
bed, and took hold of the hair of his head, and said, 
Strengthen me, O Lord God of Israel, this day. And 
she smote twice upon his neck with all her might, and 
| took away his head from him, and tumbled his 
down from the bed, and took down the from 
the pillars; and after a little while she went forth, and 
ave Holofernes’ to her maid; and she put it in 
et bag of victuals: and they twain went forth together 
unto prayer, according to their custom: and t 
through the camp, and compassed that valley, went 
up to the mountain of Bethulia, and came to the gates 

























As usual, there is room for only a few specimens and 
brief comment, with a couple of suggestions for the 
freshman class. If you must use rules, a second color 
improves the appearance, is mechanically simpler, and 
actually costs less in the end. Also, the most practical 
way to achieve the desired result is to print the rules 
from a zinc etching or from a nickeltype on which the 
corners have been joined in the wax. 
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@ Pen strokes for a writing book, precise panels for a science text, intersecting rules to stress a 
pattern, formal rules as a design element, undulant lines for an artistic novel, bold right-angles for the 
“smart” set—here’s variety in abstract rules, (Photo by The Atlas Studios ) 
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Comparative Tragedies—Old and New 

Ed. by H. 
$1.25 
Publisher: Noble and Noble 
Manufacturer: Cornwall Press 
Type: Lino. Granjon 11/13; 22x33 picas 
Stock: Glatfelter Spring Grove, E.f. 
Lining: Schuylkill white 
Cloth: du Pont Fabrikoid 700, black, MX 
Stamping: yellow ink 
Designer: publisher 

If we could but ignore the foot- 
notes, we could enjoy the readable 
matter in which these three dramas 
are set up. The flush-&-hang inden- 
tion makes the italicized characters 
stand out clearly, and in the italicized 
stage directions the characters are 
prominent in ¢. & s.c. The type face is 
a transparent and smooth vehicle for 
the tragedies. The double rule beneath 
the italic running head neatly finishes 
off the inevitably irregular top of drama 
pages. But certainly the key-word of 
the footnotes does not require the un- 
sympathetic and distracting boldface 
provided here. The designers, having 
wisely avoided theatrical typograph any- 
where in the text, may perhaps be for- 
given the banal curtains of the title page 
framing the attractive ensemble of a 
title in Sylvan caps, a neat trade-mark, 
and the balance in Granjon. The cover 
design is vivid but undistinguished. 


E. Harding. Crown 8vo. 


Dude Ranch 


By Craighton Peet. 8vo. $2 
Publisher: Albert Whitman & Co. 
Composition: Thormod Monsen & Co. 
Printer: Newman Rudolph Litho. Co. 
Binder: P. F. Pettibone & Co. 

Type: Lino. Scotch 14/16; 25 picas wide 
Stock: offset 

Cloth: Interlaken Arco, red, C 
Stamping: Grauert white pigment rolls 
Designer: F. D. Knapp 

[Personal pleato Mr. Knapp: Will you 
exert your influence in getting rid of 
that trade-mark which defaces the title 
pages of all your juveniles? Transfer 
it to the copyright page, if you must; 
for it can never b: harmonized with your 
display types. ] 

Here’s a cheerful book of horsy photo- 
graphs, all enjoying the benefits of 
bleeding off the top and sides, with the 
running story set decently in the white 
space below like captions for an album. 
Both pictures and text have their say 
without being subjected to typographic 
quirks (or even to folios); the result is 
honest and readable. Two photos were 
well chosen to cover the endsheets, and 
a saddle is silhouetted for the copyright 
page. Red and white is the bright color 
scheme of the binding. 


Herbs for Urbans—and Suburbans 
By K. van der Veer. 8vo. $1.50 
Publisher: Loker Raley 


JULY 1939 


Bookmaktr 19 Pa ela 


Composition: Lafayette Linotyping Co. 
Printer: N. Y. Printing Co. 
Binder: Tauber’s Book Bindery 
Type: Lino. Bodoni Book 10/12; 23x39 
Stock: ledger 
Cloth: Bancroft Arrestox, light tan 
Cover printing: brown ink 
Designer: Ralph A. Beebe 

While not essentially a recipe book, 
the format has much to recommend it 
to the cookbook designers, especially its 
use of a uniform arrangement for all 
headings, making distinctions by varying 
the type face and size. To accomplish 
this in a very successful way, Mr. Beebe 
has found two display types that appear 
at ease with Bodoni Book: Egmont Bold 
and Eden Bold, the latter for a few 
main heads only, the former for the 
names of the herbs (l4pt. letterspaced 
caps with Latin name in u. « lL.c. italics) 
and of dishes made with them (12pt. 
caps), both flush at left. The title page 
and cover design (chiseled from the 
same rock) are as snappy as the title if 
not quite as delicate in flavor as the 
subject matter. 


Le francais et la France 
By Jacob Greenberg. Crown 8vo. $1.48 


Publisher: Charles E. Merrill Co. 

Composition: J. S. Cushing Co. 

Printer & binder: Braunworth & Co. 

Type: Mono. American Garamond 
12/131; 23x39 

Stock: Westvaco Super 

Lining: Schuylkill Bombay 

Cloth: Holliston Lyntint, straw 


Stamping: brick-red and dark blue inks 
Designer: L. J. Ansbacher 


Garamond, the type of the French 
Renaissance, is here happily wedded to 
Gallic halftone vignettes and is perfectly 
at home in a format altogether délicieuzx. 
Visitors are treated with extraordinary 
hospitality, as the interior decorator 
has shown a fine sense for the fitness of 
things—unlike most “designers” of 
language texts. Garamond bold for 
stressed words, vocabularies, etc., keeps 
the pages in harmony, while Garamond’s 
graceful italics abound in the text and 
serve as chapter heads, as well as for 
the title on a title page whose sensitive 
spacing and original treatment camou- 
flage the diversity of its contents. The 
running head is placed over a taper 
rule, and beneath the well-leaded text 
page are parallel Ipt. rules that even 
up its many irregularities. And tucked 
away beneath the latter, when faced by 
one of the many magnificent color or 
monochrome plates, is the caption in u. 
& l.c. italics. Lesson titles are set be- 
tween the same arrangement of rules as 
unifies the entire page. Not to be 
neglected (though the reinforcing cloth 
at the joint should have been tan, not 
white) are endsheet maps in blue on 
paper matching the cloth, and the cover 
stamping itself in a trim arrangement 


of panel and coat-of-arms within a Gro- 
lieresque border. The- dull blue top 
stain conceals the bleed edges and com- 
pletes a conception that does much to 
raise the level of textbook design. 


Poems 

By Alvin Foote. 7”x1014,”. $1.50 
Publisher & manufacturer: The Caxton 

Printers, Ltd., Caldwell, Idaho 
Type: Inter. Vogue 12/16; 23x391, 
Stock: Ripple Finish Offset 
Cloth: Reliatex, dark green, Spanish 
Stamping: Grauert imit. gold flat leaf 
Designers: format, W. Earle Norton; 

cover, John Ludlow 

In the decorative elements—titles and 
folios in Bernhard Booklet between 
large woodcut-style brackets—is much 
more warmth than in the actual poems, 
set in colorless sanserifs. This is too 
obviously a designed book, as if the 
poetry, not good enough to speak for the 
poet, must be embellished and set in vast 
areas of white space. The two types, 
moreover, neither blend nor contrast. 
If the poems had been set by hand in 
the Bernhard type, or if another ma- 
chine face had been found for both 
text and display, the arrangement would 
have the solidity and warmth it now 
lacks. The spottiness of the title page, 
due to multiplicity of points of interest, 
was needless and could have been elimi- 
nated by putting the by-line in the place 
occupied by the reference to the jacket 
designer, which certainly has no business 
in the actual book. The technical quality 
of the composition, presswork, and bind- 
ing is beyond reproach. 


Quartet 

By Emil Ludwig. 5%”x83%”. 33 
Publisher: Alliance Book Corp. 
Manufacturer: H. Wolff Book Mfg. Co. 
Type: Lino. Baskerville 11/13; 21x36 
Stock: Bauer’s Eggshell 
Cloth: Bancroft Nat. Fin., orchid grey 
Stamping: green and blue inks 
Designers: George Salter and Ernst 

Reichl 

There is one major difference between 
the format of this novel and that of the 
narrow German 8vos on which it is 
modeled: the somewhat excessive bulk 
of the former. With thinner paper these 
384 pages would have made up a book 
as easy to handle as its overseas proto- 
types. The natural finish cloth of neu- 
tral pastel tint stamped in harmonious 
tones of blue and green, the modified 
Fraktur lettering and slight, informal 
ornamentation—in this cover Salter calls 
up fond memories. Tall pages of prop- 
erly leaded Baskerville, stripped of run- 
ning heads and given increased ver- 
ticclity by dropped indented folios; 
brief Part title pages, done in a line of 
letterspaced s.c. and a line of 18pt. u. 
« lc. italics—a pleasant set-up with no 
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superfluous ornamentation; a title page 
in which each line is set in the size it 
deserves and letterspaced, with no striv- 
ing for effects but quietly satisfying none- 
theless—we need more formats like this, 
that give the author a chance to speak 
without shouting his wares. 


Take These Hands 
By Anne Paterson. 8vo. $2.50 


Publisher: Macrae-Smith Co. 
Composition: Hubley Printing Co. 
Printer: George H. Buchanan Co, 
Binder: Franklin Bindery 
Type: Inter. Baskerville 11/18; 24x391, 
Stock: Warren’s No. 66 Text, off-white 
Lining: Schuylkill, off-white 
Cloth: Holliston Zeppelin, wine 
Stamping: Glofoil imit. gold roll leaf 
Designer: Oliver G. Swan 

There is still something about a well- 
handled 2-color title page that acts as a 
sign of welcome. The extra color on 
this one is wine, matching the cloth, and 
it is employed for the oval outlined tint 
block containing the title and for the 
date and city lines of the imprint. The 
little vignette on the front cover of the 
novel accomplishes much the same thing, 
but the heavy-handed shelfback letter- 
ing has no share in the book’s better 
qualities. The 30pt. u. « Le. Baskerville 
chapter heads are unnecessarily large, 
yet tempered by a tiny leaf ornament 
they may be accepted as an innocuous 
form of decoration, perhaps desirable in 
a book of 120,000 words. Mediocre press- 
work destroys much of the pleasure in- 
herent in the Baskerville pages. 


Textbook of Organic Chemistry 
By E. Wertheim. Royal 8vo. 34 


Publisher: P. Blakiston’s Son & Co. 
Printer: Maple Press Co. 

Binder: A. Reed & Co. 

Type: Mono, Scotch Roman 10/12; 28x 


Stock: Oxford Super special white 
Cloth: du Pont PX 30, red, M 
Stamping: imitation gold leaf 
Designer: W. T. Schoener 

When science publishers have awak- 
ened typographically to a point where 
they can publish an organic chemistry 
text as lucid and clean-cut as this, it is 
an achievement to be hailed with -en- 
thusiasm. Not that this 850-page vol- 
ume is a triumph in applied esthetics; 
but it shows what can be accomplished 
by the use of a snappy type face, a 
minimum of boldface and that not too 
heavy, a generous distribution of white 
space around the molecular diagrams, 
and an index (in 8pt. Scotch Roman) 
that it is a pleasure to consult. Even 
the footnotes (in 6pt.) are so carefully 
leaded and free from rules that they 
blend subtly with the large text page. 
Occasionally there is a complicated chart 
that would look better if pasted lines 
of type had been substituted for the in- 
exactness of the hand lettering; and the 
dignified, plaque-like title page should 
not have been spoiled by a heavily-cap- 
tioned, poorly engraved frontispiece por- 
trait; but in all other respects the 
content fulfilled the promise of the 
cover design: blank-stamped recto 
border and spine panel, the latter 
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containing a series of horizontal gold- 
stamped rules interrupted by the title 
in clear u. & Le. type. 


The Power of the Charlatan 
By Grete de Francesco. Royal 8vo. 
75 


Publisher: Yale University Press 
Manufacturer: Vail-Ballou Press 
Type: Lino. Scotch 1114/12; 25x42 
Stock: T. & H. Athena Plate 
Cloth: Holliston Zeppelin, green 
Stamping: genuine gold leaf 
Designer: Carl Purington Rollins 
Under the suave and persuasive tricks 
of the charlatan lay the same old pro- 
saic ingredients accessible to all men. 
Similarly, while good old workmanlike 
Scotch is the basis of the format of this 
300-page study, it is dressed up with ir- 
resistible hand-set headings of Caslon 
Openface, a type that considerably aids 
the dignity of the title page. The Scotch 
pages in their generous margins are ef- 
fectively attractive and legible; that this 
is still truer of the frequent long ex- 
tracts set 11/12 is due to the fact that 
the heavy caps of this font need greater 
leading to subdue them to their proper 
place. The smooth paper takes the half- 
tones faithfully, takes the type without 
glare, and has a pleasant feel besides. 
The brightly colored binding is plain 
save for the title in large caps reading 
up the spine. In every point the book 
displays something of the grand manner 
of its subject and yet retains the sim- 
plicity of good taste. 


The Friends 
The J. N. Hall. 8vo. $2.50 


Publisher & printer: The Prairie Press, 
Muscatine, Iowa 
Composition: Linotype Composition Co. 
Binder: Boston Bookbinding Co. 
Type: Lino. Caslon O.S. 10/14; 20x36 
Stock: W. & A. All Rag 
Cloth: Bancroft Linen Finish, deep blue- 
green 
Stamping: gold leaf 
Designer: Carroll D. Coleman 
A criticism of E. A. Robinson in 
blank verse, and the typography is as 
clipped and quiet and simple as a New 
Englander could wish. Generous extra 
leading between “paragraphs,” and 
dropped folios between thin brackets— 
these are the “embellishments” of the 
restrained text. This is a thin 34-page 
book, and the title running down its 
narrow flat spine has, with its two florets 
and the author in italics, just a trifle 
more “fanciness” than the poem, which 
begins with an 18pt. initial for the first 
word in s.c. beneath a modest headpiece 


Free Advisory Service 


Y special arrangement with 
Will Ransom, the noted de- 
signer will advise readers of BeBP 
on special problems of typography 
State 


and general book design. 
your problem clearly and send it 
to Will Ransom, c/o BooksinpDING 
& Book Propuction, 50 Union Sq., 
N. Y. C. 








and the title repeated in 24pt. A fairly 
large typographic ornament printed in 
grey on the spaced Caslon title page is 
the farthest the designer has gone in 
the way of decoration, but the title in 
red stands out with the fine distinctive- 
ness possessed by the entire unassuming 
format. 


The Story Writer 
By E. R. Mirrielees. Crown 8vo. $1.50 


Publisher: Little, Brown & Co. 
Composition: J. S. Cushing Co. 
Printer: F. H. Gilson Co. 
Binder: Riverside Bindery 
Type: Lino. Granjon 12/14; 20x35 
Stock: Warren’s 1854 wove 
Lining: Warren’s Extra Strong 
Cloth: Bancroft Buckram, blue 
Stamping: glossy navy ink, Kemp's 

Cellofoil imit. gold roll leaf 
Designer: Arthur Williams 

The accent is on the pleasantness of 
writing: on the shelfback the calligraphic 
wavy lines and the Trafton title; on 
the recto the quill in a reverse diamond, 
on the title page the quill again, plunged 
into the title, and the by-line in Traf- 
ton Script. Something of the same feel- 
ing is consistently carried out in the 
merry shaded bracket lying horizontally 
on the title page and over reading lists, 
four of the brackets being made into a 
box on Part title pages to contain the 
title and a quotation. Still another 
writing face is worked into the book: 
the gliding chapter heads in Stationers 
Semiscript. Yet the accent on writing 
is not so heavy that reading is neglected, 
for these leaded Granjon pages in good 
margins do full justice both to the long 
extracts from famous stories and to the 
explanatory material of the textbook. 


Who Was Socrates? 
By Winspear & Silverberg. 8vo. $1.25 


Publisher: The Cordon Co. 

Manufacturer: Quinn & Boden Co. 

Type: Lino. Estienne 12/13; 24x41 

Stock: Chalfant’s antique, low-white 

Cloth: Hollison Lynton and Aero, dark 
blue 

Stamping: dark blue ink 

Designer: S. A. J. Burnshaw 


These 96 pages of philosopho-biogra- 
phy are firmly grounded in a typographic 
setting that makes them beautiful 
as well as useful. A type face of 
archaic attractiveness printed on a toned 
stock allows for any desired mood of 
past centuries (and toned endsheets 
would have been a better choice than 
white). There’s nothing archaic about 
the title page: a few lines of Corvinus 
bold italics for display and a few lines 
of small Estienne for by-lines are con- 
fined neatly in a tall, narrow panel 
placed toward the right, instead of 
spreading purposelessly over the whole 
page. For color in the text we have 
Weiss I chapter initials 5 lines deep; 
for variety on the cover, the sides are 
divided vertically, 2/3 blue, 1/3 linen 
with the spine stamping in Corvinus 
italics reading sideways. This format 
(despite a scanty foot margin) is like- 


_ able because it has been conceived with 


originality and executed with talent. 
—D. M. G. 


BOOKBINDING & BOOK PRODUCTION 


Press “Wine of 





Good Howe 


from "The Grapes of Wrath “. 


(* apologies, respectively to Viking Press and Macmillan Co. 


Don’t get sore when your textbooks or works of 
reference don’t turn out the way you planned 
them. There’s encouragement ahead: Next time 
you can have them side-sewn the McCain way! 


For publishers and book manufacturers have 
learned why this latest scientific step in book- 
binding makes books strong and readable and 
keeps them looking attractive: Since the McCain 
Sewing Machine drills holes through the sections 
before inserting the thread, it can provide looser 


sewing with maximum binding strength—strength 
four or five times greater than that of ordinary 
books. Yet these books open freely because the 
McCain sews closer to the binding edge. This 
modern method, approved in state textbook speci- 
fications, is invaluable for all books destined for 
hard handling. 


The McCain Sewing Machine is a product of 


THE CHICAGO MACHINERY LABORATORY 
2719 South Poplar Avenue, Chicago 


Just tell your binder iw 


Ask your bookbinder about the ad- 
vantages of side-sewing the McCain 
way—or write us for information. 
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SPECIMEN oF _ oBviousLy 

good bookmaking stimulates a 
critic to gird up his smartness and 
hunt for censurable details. But when 
he knows by experience that the de- 
signer in question consistently an- 
ticipates more problems than he is 
likely to discover, he is tempted to 
say it is a swell book and call it a 
day. Appreciation, however, is no 
less explainable than disapproval 
and should be informative to those 


typographical students curious to 
know why books are good—when 
they are. 


The Limited Editions Club set of 
Shakespeare, designed by Bruce 
Rogers, suggests a familiar quota- 
tion. A phrase from Shakespeare 
himself, if discoverable, would be 
more consistent but it could not ex- 
press the present intention better 
than-Mrs. Browning’s “How do I 
love thee? Let me count the ways.” 
Counting, then: 

One: To begin with the text, as all 
good book designers should, one is 
almost persuaded to abandon book 
design for reading. Herbert Far- 
jeon, the editor, has “‘attempted to 
produce a text such as Shakespeare 
himself might have passed for the 
printer had he personally read the 
proofs.” That the statement is scho- 
lastically accurate may be accepted 
on Mr. Farjeon’s authority (than 
which, ete.) ; at any rate it has every 
appearance of verisimilitude and cer- 
tainly presents a new, and more ex- 
citing, Shakespeare. 


50 










another BRilliant feat 


Two: The type is a rehabilitation 
of that personable font produced by 
Janson in the seventeenth century, 
and if Shakespeare might have read 
the proofs Janson might as probably 
have cut his types to match the 
sparkle and wit of Elizabethan Eng- 
lish. Certainly he had, in 1660, op- 
portunity for that inspiration. For 
the present purpose the Lanston 
Monotype Company, with BR col- 
laborating, cut an 18 point size in 
close facsimile of the original type, 
“preserving all the slight irregulari- 
ties of cutting and alignment which 


The Merry Wives of 
Windsor. 


cACTUS.PRIMUS, SCENA PRIMA. 


Enter Justice Suacvow, Scenven, Sir Hucm Evans. 

Shallow. Sit Hugh, perswade me not: I will make » Sear- 
Chamber matter of it, if hee were twenty Sir Jobn Fal- 
steffi, be shall not abuse Reber Shallow Esquire. 

Sin. {nm the County of Glecester, Justice of Peace and 
Corsm. 

Shut. 1 (Cosen Slender) and Cust-alorem. 

Slew. 1, and Rate lorum too; and s Genteman borne (Mas 
tcr Parson) who writes himactt: Armgere, in any Ball, 
Warrant, Quittance, or Arm gers. 

Shal. 1 that 1 doe, and have done any time these three 
hundred yecres. 

Slen. All his succemors (gone before him) hath don’s 
and all his Ancestors (that come after him) may: they 
may give the dozen white Laces in their Conte. 

Shal. It is an olde Conte. 

Feens. The dozen white Lowses doc become an old Cost 
well? it agrees well passant Ie is a familiar beast to man, 
and signifies Love 

Shal. The Luse is the fresh-fish, the sale-fish is an old 


Coste 
Slew. Lay quarter (Coz 





help to give it life and vigor.” This 
return to original intention parallels 
the textual use of old orthography 
and punctuation. 


Three: The page was B R’s next 
consideration and it is instructive 
that, in ideal conditions of complete 
freedom, he first coordinated text 
and type and page, afterward fitting 
paper to that pattern. The pages 
stimulate a torrent of conversation 
but no words could tell as much as 
reproductions, showing typography 
comparable in simplicity to the stage 
settings of Shakespeare’s time. 

Four: The paper (by Worthy) is 
no less applaudable. With all the 
advantages of modern manufactur- 
ing to supply durability, lightness, 
opacity, color, and texture, it is not 
dificult to imagine the maker had 
attended the old Globe Theatre— 






and the paper indicates that he en- 
joyed the show. 

Five: The printing, in one volume 
examined, was done by the press of 
A. Colish in New York and is prop- 
erly modern in excellence. In this 
detail no effect but annoyance would 
result from repeating the monks and 
friars of Tudor presswork. 

Siz: Format outruns and contra- 
dicts anticipation. 834 by 13 inches 
is either a noble or a formidable 
page—here emphatically the former; 
and the volume is both impressive 
and intimate. 

Seven: The binding—I would say 
in conversation that B R had pulled 
a fast one; in formal terms of criti- 
cism it is a happy adaptation of a 
fortunate discovery. The printed 
boards reproduce a patterned wall 
painting recently uncovered in a 
room where Shakespeare believedly 
might have seen and admired it “as 
he lay abed of a morning in his 
friend’s house.”’ Add a gold-stamped 
back of English buckram and gilt 
top edges, multiply by thirty-seven, 
and you have a noble shelfful which 
will adorn just 1950 fortunate 
libraries. 





These notes are terse by circum- 
stance, not by choice. If they seem 
a bit flippant, it is only protective 
coloration for what amounts to awe. 
At any rate, with Macbeth, “I would 
applaud thee to the very echo, that 
should applaud again.” 

—Will Ransom 
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confirm it, as right for us and worthy to be received 
by thee: that it may become for us the body and 
blood of thy dearly beloved Son, Our Lord Jesus 
Christ, who, the day before he suffered took bread 
into his holy and venerable hands, and looking 
heavenwards to thee, O God, his Almighty Father, 
gave thee thanks and blessed and broke [the bread] 
and gave it to his disciples with these words: take this 
all of you and eat it. 


The priest bere takes the bost in both bands and 
pronounces the words of consecration in a distinct 
and attentive voice. 


For This Is Mp Body 


Immediately be has spoken the words the priest 
kneels upon one knee and adores the Sacred Host. 
He then rises, lifts it over bis head so that the people 
can see and adore it, then places it again on the 
altar. ‘When he has knelt once again, be rises and 
proceeds to the consecration of the chalice. 


And when they had eaten he took in like manner the 
chalice into his holy and venerable hands. And like- 
wise giving thanks to thee, he blessed it and gave it 
to his disciples with these words: take this and drink 
of it, all of you: 





The Consecration 


For this is the Ohalice of my Blood 
of the Dew and Eternal Testament 
& The Mustery of Faith } 
which shall be shed for pou and for 


many unto the remission of sins. Als 


often as pe shall do these things, 


ve shall do them in memory of me. 





CHAPTER 


The Consecration. 


per Room where the Sacrifice which redeemed 

us will quickly be offered. The priest is stand- 
ing at the altar, bread in hand. He is no longer him- 
self. His personality has been merged into that which 
he represents—even Christ. Our Lord takes posses- 
sion of his hands, his voice, his whole being; and the 
words which come from his lips identify him with 
Christ. He will not say, ‘this is our Lord's body’; he 
will say ‘this is my body.’ Our Lord will not stand 
at the priest’s side and pour into him the stupendous 
power of changing bread and wine into flesh and 
blood. He will rather enter into the priest and take 
possession of all his faculties, using them as His own 
even as He used the powers of His own human nature 
two thousand years ago. We do not wish to say that 
Our Lord is substantially united to the priest at this 
moment. But we do wish to emphasize the fact that 
He uses this ordained servant of the altar as an instru- 


eB HE SANCTUS BELL ushers us into the Sup- 


“BEYOND THE ALTAR Rai,” published by Fordham University Press, 

was designed by Robert E. Holland, S.J., and printed at The Criterion 

Press, Inc., New York, where it was set in Intertype Weiss. Insert by 
courtesy of the publisher and The Criterion Press, Inc. 
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JUST THE TYPE! 


ly Speaking 


screens na sepeamiamempeninnmanamamanininitiiniiaiaiastiiairiainaini 





as newly provided by the founder for books . , . and other printing 





Battoon Lieut, Botp anp Extra- 
bold are three new typefaces lately 
released by American Typr Foun- 
pers. They were designed by M. R. 
Kaufmann, who created Kaufmann 
Script and Kaufmann Bold. The Bal- 
loons are a reproduction of free- 
hand lettering with a speedball pen 
and were appropriately named after 
the informal comic strip “balloons.” 
The three new faces were designed 
as companions to the Kaufmanns, 
with which they are matched and 
aline. They are cast on a square 
body for easy-setting of combina- 
tions. 





BEYOND THE GUTTER .... 


“Ninth Lesson,’ from 


“Le francais et la France” 

Set by J. S. Cushing Co. in Mono- 
type American Garamond 12/1342. 
Sub-title, Garamond Bold 10pt. 
(Merrill) 


“Who Was Socrates?”’ 

Set by Quinn & Boden Co. Title 
page: title and publisher, Bauer 
Corvinus Medium Italics, 50pt. and 
16pt.; balance, Linotype Estienne 
I1pt. 


“Contents,” from 


“The Power of the Charlatan” 

Set at the Vail-Ballou Press in 
Linotype Scotch 11%2pt. Heading, 
A.T.F.  Caslon Openface 18pt. 
(Yale) 


“Take These Hands” 

Set by Hubley Printing Co. Title 
page: title, hand lettered; balance 
Monotype Baskerville: 24pt., 10pt., 
18pt., Ilpt. Title panel, date, and 
city printed in dark red. 


“Characterization,” from 

“The Story Writer” 

Set by J. S. Cushing Co. in Lino- 
type Granjon 12/14. Chapter title, 
A.T.F. Stationers Semiscript 36pt. 


(Little, Brown) 

“The Friends” 

Set by Linotype Composition Co., 
Davenport. Title page, Monotype 
Caslon Old Style: 36pt., 18pt., 10pt. 
Title printed in bite ornament in 
grey. 
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The Balloons will make attractive 
initial letters, it is suggested. Sizes 
are the same as the Kaufmanns, cov- 
ering the complete range from 10 to 
96 point. 


Tue Intertype Corp. is now 
showing the 10 and 12 point sizes 
of Intertype Futura Demibold and 
Oblique and the 14 point size of the 
Medium with Demibold. 


C. H. Griffith, MercentHaer 
vice-president in charge of typogra- 
phic development, announces that 
Spartan Light with Medium, Spar- 
tan Medium with Italic, Spartan 
Heavy with Italic, and Spartan 
Black with Italic, are now available 
in 8, 10, 12, and 14pt. Examples are 
given of the 12 point size of the 
seven faces, in five weights. 

The insistent demand for two 
weights of a face suitable for text- 
books and reference works is an- 
swered again, and happily, by the 
Mergenthaler Linotype Baskerville 
with Bold. Available in 7, 8, 9, 10, 
11, 12, and 14 point, it will be es- 
pecially useful, for legibility and de- 
sign, in textbooks, though it may be 
a bit wide for reference material 
that requires utmost economy of 
space. The obvious answer to that 
is to make the books a little larger. 

A new size of Janson, 9 point, ex- 
tends the range of that series to in- 
clude 8, 9, 10, 11, 12, and 14 point, 
and Caledonia now includes the same 
sizes, both faces running roman with 
italic and small caps. 


For showings write to American 
Type Founders, Elizabeth, N. J.; 
Intertype Corp., Brooklyn, N. Y., 
and Mergenthaler Linotype Co., 
Brooklyn, N. Y. 


—wW. R. 


Charles Capon Moves Studio 


Because he finds “more inspiration in 
trees than chimney pots,” Charles R. 
Capon, the Boston book, catalog, and 
industrial designer, has moved his studio 
to Sudbury, Mass. He can be reached 
for appointment by telephone either 
through his Boston office or at the studio. 
Mr. Capon had a hand in the designing 
of eight of the “60 Textbooks” now tour- 
ing the country. 





A.T.F. 


BALLOON LIGHT, BOLD 


AND EXTRABOLD 


18 Pt. Balloon Light, Bold, and Extrabold 





INTERTYPE 


THIS Paragraph set in the 10 point 


size of Intertype Futura Demibold 
duplexed with Oblique 1234567 


10 Pt. Futura Demibold with Oblique 


THIS Paragraph is set in the 
twelve point Intertype Futura 
Demibold with Oblique 234 
12 Pt. Futura Demibold with Oblique 

Paragraph set in 14 point 
Intertype Futura Medium 
with Demibold 12345678 


14 Pt. Futura Medium with Demibold 





LINOTYPE 


Spartan Light. How is one to a 


Spartan Medium. How is one t 
Spartan Medium Italic. How is 
Spartan Heavy. How is one t 
Spartan Heavy Italic. How is 
Spartan Black. How is one 
Spartan Black Italic. How 


12 Pt. Spartan in 7 versions 

HERE is a brief showing of the 
10-point size of Baskerville with 
Baskerville Bold. How is one to 


assess and evaluate a type face in 
10 Pt. Baskerville with bold 


HERE is a brief showing of 
the 12-point size of Caledo- 
nia with Italic and SMALL 
Capiras. How is one to as- 
12 Pt. Caledonia 


HERE is a brief showing of the 9- 
point size of Janson with Italic and 
SMALL Capitats. How is one to as- 


sess and evaluate a type face in 
9 Pt. Janson 
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The Textbook Clinic, N. Y.C.: 


IN DEFENSE OF “THE 60” 


RTHUR R. THOMPSON 

promises not to run again for 
chairmanship of the Textbook Clinic 
of the American Institute of Graphic 
Arts. Elected temporary chairman 
when this clinic was launched in the 
spring of 1938, and re-affirmed in 
the chair last fall, Mr. Thompson’s 
guidance has been thought desirable 
for at least another year. His re- 
election at the last meeting of this 
season, held June 18 at the Phi 
Gamma Delta Clubhouse, was unani- 
mous. With him were elected Burr 
L. Chase (Silver, Burdett) as vice- 
chairman and Joseph Hyland (Mc- 
Graw-Hill) as secretary-treasurer. 
The slate was proposed by a nomin- 
ating committee comprising Harold 
Cadmus (Scribner Press), Lucille 
Ogle (Whitman Pub. Co.), and 
Hugh Kelly (McGraw-Hill). 

Searching discussion of the “60 
Textbooks” exhibit had opened the 
meeting. The selections were criti- 
cized in general and in particular, 
beginning with the question as to 
why so many of the books chosen 
were from the upper levels. (There 
were only 11 elementary texts as 
against 24 secondary, 21 college, and 
4 secondary-college.) Speaking for 
the jury, Mr. Cadmus revealed that 
among the 563 books submitted, not 
1 out of 6 was an elementary school- 
book, hence the proportion finally 
chosen was more than fair. More- 
over, the greatest typographic prob- 
lems occur in books for the upper 
grades. 

As John Begg, chairman of the 
jury, explained, this is due chiefly to 
the fact that in most elementary 
books, readers especially, illustra- 
tions generally take up three-quar- 
ters of the page area. “The real 
effect lies in the art work, which con- 
stitutes the crux of the problem,” 
he said; “‘and there is little oppor- 
tunity for typographic display. 

Moreover, it was confessed by 
juror E. D. Hellweg (Doubleday, 
Doran), the jury refrained from 
choosing just those books which 
were typographically beautiful, “or 
we should have had to select books 
mostly in the field of English. Illus- 
trations, even in the upper grades, 
are quite as important as the typog- 
raphy and had much to do with the 
jury’s decisions.” 


@ TRADE-STYLE JUVENILES are becoming 
very popular in the elementary schools. 
In fact the differences between school 
readers and trade juveniles are grad- 
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ually diminishing and will eventually 
disappear, according to juror Jean 
Ayer, who reported that often the only 
distinction is that distribution is through 
the schools instead of via trade chan- 
nels. 

The durability inherent in the book’s 
construction and materials was also a 
factor in choosing some of the books, 
it was stated in reply to one question. 
Some of the clinicians related instances 
of teachers taking advantage of wash- 
able cloths to clean off the book covers 
after a term’s use. While it was Ernst 
Reichl’s contention that children take 
better care of good-looking books than 
of those with mediocre formats, Miss 
Ayer qualified this by adding that chil- 
dren like beautiful books provided they 
are suited to children. 


The five foreign-language readers in 
the show were hailed by Mr. Thompson 
as a particularly fine crop whose at- 
tractiveness he ascribed to the definite 
styles of other countries that the de- 
signer can easily imitate. 


“Science Problems” (Scott, Fores- 
man), No. 53 on the catalog list pub- 
lished last month in BsBP, was de- 
fended on many points by the jury, who 
saw in it a successful effort to intro- 
duce the feeling of contemporary spirit. 
“The illustrations are increased in size 
by bleeding,” Mr. Begg asserted, 
“though the manner of bleeding could 
be improved here and there. Science is 
certainly not a static subject, and it 
offers a good chance for the typographer 
to do something different from the rou- 
tine job. It is my belief that if a solu- 
tion of a problem in textbook design is 
difficult, the designer should not hesi- 
tate on that account. It is the solution 
of the problem that counts.” 


“Americans in Action” (Appleton- 
Century; No. 5) is “well thought out 
from beginning to end,” Mr. Cadmus 
said. “It has fine little illustrations in 
line all the way through, as well as good 
type and spacing. It is printed on soft, 
pleasant paper. The cover is_ well 
stamped.” 


“American English” (Lippincott, No. 
33), said Mr. Hellweg, “illustrates the 
designer’s most difficult job. There was 
need for all kinds of display, and this 
format shows evidence of ingenuity and 
good taste.” 


The familiar complaint about the 
prevalent low quality of presswork was 
again voiced, but no book manufacturer 
took up the challenge. 


Following the election of officers, Mel- 
bert B. Cary, Jr., was introduced as the 
new president of the A.I.G.A. Mr. 
Thompson announced that the next 
Textbook Clinic meeting will probably 
be held in September, at which time 
booklets will be distributed, showing the 
effect of various paper surfaces on sev- 
eral book typefaces. 






Chicago Book Clinic: 
Thumbs Down on the 50 


The 50 Books of the Year occupied the 
attention of the Chicago Book Clinic at 
its May 29 meeting, held at the Art 
Institute of Chicago, where the books 
had been on exhibit. Considerable dis- 
satisfaction was expressed over both the 
selections made and the method of selec- 
tion. 

A panel of experts presided over by 
Park Phipps, head of the department of 
Advertising and Printing Design of the 
School of the Art Institute, presented 
its views of the various books of the 
exhibit, and Clinic members joined in 
the discussion. The other members of 
the panel were Egbert Jacobson (Con- 
tainer Corp. of America), R. Hunter 
Middleton (Ludlow Typograph Co.), Al- 
fred Sterges (University of Chicago 
Press), and Norman W. Forgue (Black 
Cat Press). 

For its final meeting of the season, 
held June 13, the Clinic spent an eve- 
ning at the Newberry Library, where 
Ernst Detterer, director of the John M. 
Wing Foundation of the library, talked 
on the history of the printed book, show- 
ing the library collection. 

Present officers of the Clinic were re- 
elected: president, W. Ross Marvin 
(Scott, Foresman & Co.), vice-president, 
Edward Tuttle (Row Peterson & Co.), 
secretary-treasurer, Hermine Swearinger 
(Robert O. Law Co.). 

Philadelphia Book Clinic: 

Ralph Bicknell (vice-president, J. B. 
Lippincott Co., in charge of manufac- 
turing) was appointed chairman for next 
year at the June meeting of the Book 
Clinic of the Philadelphia Graphic Arts 
Forum. It was decided to have a woman 
co-chairman at each meeting in the fu- 
ture, and Jean Sargeant (Lippincott) 
was appointed to fill that office. Phelps 
Soule (University of Pennsylvania 
Press), former chairman, was made 
treasurer. So intensified has interest in 
the clinic become that it was decided to 
resume sessions a little earlier in the 
fall. The next meeting is slated for the 
second Friday in September. 

William Atwood (John C, Winston 
Co.) was in charge of the June book dis- 
cussion and presented for study the Sil- 
ver Burdett textbook, “The Story of 
Civilization.” While criticizing it severe- 
ly on several points, he described the 
book as “a noteworthy contribution to 
textbook publication, and interesting to 
the typographer as a transition from the 
typical bald textbook format to the mod- 
ern idea of decorative typography.” 


Boston Bookbuilders: 


Charles Gushee (The Financial Pub- 
lishing Co.) was elected chairman of 
The Bookbuilders, Boston, at the annual 
meeting held June 13 at the Boston Art 
Club. Other officers elected were Alfred 
A. Wilde (W. A. Wilde Co.), vice-chair- 
man, former chairman; Margaret F. 
Hildreth (E. L. Hildreth & Co.), secre- 
tary; and Herman J. Hasenfuss (Ben- 
jamin H. Sanborn & Co.), treasurer, who 
was re-elected. Plans for next season 
were discussed. 
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Cornwall, New York 601 West 26th St., New York 


HADDON CRAFTSMEN 
Book Manufacturing 


CAMDEN, N. J- 
New York Office « 393 Seventh Ave. 


J.B. [yon (pMPany 


A Complete Plant for Engraving, Saeewen, 
Electrotyping, Presswork and Binding 


70 East 45th St., N.Y. City Plant at Albany, N. Y. 


ALENTINE CO.., INC. 


Edition Book Manufacturers 
Cloth and Leather 


330 W, 42nd St. New York City 
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Braunworth & Co. Inc. 


Typeselling Ps 
Printing 


BRIDGEPORT, 


Electrolyping 
inding 


PLANT AT CONNECTICUT 


MONTAUK BOOKBINDING Corp. 
Composition e« Printing e Edition Binding 


609-619 W. 5lst St. New York, N. Y. 
COlumbus 5-0410 


Quinn & Bove Company, Ine, 
Complete Book Manufacturing 


PLANT + RAHWAY, NEW JERSEY 
NEW YORK OFFICE - 443 FOURTH AVE. 


VAN REES PRESS 


COMPLETE BOOK MANUFACTURERS 
508-534 WEST 26TH STREET 
NEW YORK CITY 


vu SOeeeeenccccccccccccccnceucssceucccessccuccassececeuecess 


COUNTRY LIFE PRESS CORPORATION 
is 


reeaaane 


ARDEN city. NEW YORK T: 


NEW YORK OFFIC SEVENTH AVENUE 


THE VAIL-BALLOU PRESS, INc. 
BINGHAMTON, N. Y. 
Complete “Book Manufacturing 


Makers of KNickorypss, high grade book plates 
at money-saving prices 


New York Ofrfice 220 FirrH AVENUE 


Metropolitan Bldg. 
Long Island City 
STillwell 4-8570 


EDITION 
BOOKBINDERS 
FOR 89 YEARS 


Noted for the finest quality book, cata- 
logue and loose-leaf work. Also special- 
ists in limited editions. 

RUSSELL-RUTTER COMPANY Ine. 
461 Eighth Avenue 2 New York City 
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HAROLD ENGLISH 


of the American Library Association, Chicago 


ITH a BACKGROUND OF PUB- 
lishing, newspaper and adver- 
tising experience, Harold English, 
decided in 1932 he wanted to do li- 
brary work in a medium-sized town. 
He first took a year’s work at the 
School of Library Science, Pratt 
Institute, Brooklyn, N. Y., and then 
served in the circulation department 
of the N. Y. Public Library. And 
in a short time, in July, 1935, he 
was made A.L.A.’s Editor of Pub- 
lications. “Apparently one cannot 
escape one’s fate,” he muses. “All 
my life I have been interested in 
good printing and bookmaking, so 
that my avocation has become, at 
least for a while, my vocation.” 
The A.L.A. Publishing Depart- 
ment functions as a cooperative en- 
terprise without profit, as it is ex- 
pected to operate on the money re- 
ceived from the sale of its publica- 
tions. “By the nature of our pub- 
lishing,” English explains, ‘““we seem 
to be on the fringe of the scholarly 
publishing field, yet only occasion- 
ally do we have the subsidies or 
guarantees which make so many 
scholarly publications possible. Our 
production, therefore, must be most 
economical.” English and his staff 
are responsible for the editing, de- 
sign, and manufacturing of all the 
titles issued, with the exception of 
two periodicals which have their 
own editors. Between 25 and 30 
titles and issues of two quarterlies 
annually pass through his office. In- 
cluding everything from leaflets to 
600-pg. books, the titles are printed 
by letterpress, and offset (from both 
type and typescript) in first print- 
ings ranging from 300 to 38000 
copies, while the bindings are of 
paper, paper over boards, or cloth. 
“Were I asked to state my phil- 
osophy of design and production I 
would say that, first, the book must 
be designed to meet the needs of the 
user; next, it must be designed as 
economically (not cheaply) as possi- 
ble; and finally it must be designed 
as attractively as possible in the 
face of the stated limitations. My 
next aim is to try to obtain as good 
composition, presswork, and binding 
as possible for the money available. 
“I do not believe in uniformity of 
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e “Book designers can learn from in- 
dustrial designers.” 


format, nor do I believe that each 
book must be different from the one 
that precedes it. I do believe that 
each ms. almost of itself sets up cer- 
tain specifications which, if adhered 
to, will make it different from the 
book which precedes or follows it. 
I believe that scholarly publications 
should be and can be attractive.” 


© Tus DESIGNER objects to orna- 
mentation for the sake of ornamen- 
tation, and feels strongly about peo- 
ple who have to use flowers, rules, 
and whatnot to hold together a badly 
designed page. 

“Anything in print today is com- 
peting with promotional and _ insti- 
tutional printed pieces of very high 
quality. And although book de- 
signers should not attempt to carry 
over, without modification, the theory 
and design of printed advertising, 
they can, I think, learn a lot from 
the designers of such pieces, as well 
as from industrial designers in gen- 
eral.” And so English belongs to 
such organizations as the Society of 
Typographic Arts and the Ameri- 
can Institute of Graphic Arts, which 
also concern themselves with adver- 
tising printing, as well as to the 
Chicago Book Clinic. 

English has some beliefs by which 
other designers might profit: 

“The designer should remember 
that once a book is in the home, it 
becomes part of the decoration. Far 


too much attention is paid to the 
jacket and far too little to the 
binding. Backbones particularly 
have been neglected; on too many 
shelves do we see a solid unbroken 
line of space between the title at the 
top of the books and the publisher's 
name at the bottom. Some of Dwig- 
gins’ designs typify what I would 
like to see done for more books. 

“Books would be better designed 
if throughout the various stages of 
preparation and production the per- 
son responsible knew both sides of 
the story. I cannot conceive of a 
book being successfully designed by 
a person who does not know the use 
to which the contents will be put, the 
type of person who will use it, and 
the problems which will arise in the 
manufacturing of it. 

“TI think one need only look at 
the various book exhibits, such as the 
50 Books, to see that better formats 
are designed consistently by those 
designers who have a knowledge of 
the various production processes. 


® ENGLIsH Hopes to see the day 
when there will be something similar 
to the Book Clinic and the “60 Text- 
books” show for scholarly publish- 
ers whose books cannot be classified 
as either trade or text. Judging by 
the shows, he says that at present 
such publishers seem to be eligible 
only for the “50 Books’”—where the 
competition is pretty strong. 

“In a profession or occupation 
which is almost unknown to the pub- 
lic at large and at times seems hardly 
recognized by the publishers, even 
the most enthusiastic person is likely 
to let down. The N. Y. Book Clinic 
Honors and the BsBP Annual 
Award offers encouragement to those 
who are doing good work and an 
incentive to those of us who hope 
that some day we will be able to do 
good work.” 

English’s other interests are pho- 
tography and the collection of well 
designed and printed pieces of the 
ephemeral brand, and of course well 
designed and printed books. Re- 
cently he has gone in for fishing and 
trap-shooting, and in a few months 
expects to acquire a small hand press 
of his own. 
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The Federbush Company, Ine. 
Makers of Loose Leaf Binders & Catalog Covers 
DE LUXE FINISHES 
Send For Our Catalog 


WaAtkins 9-3100 91 Seventh Ave., N. Y. C. 


REPRINT AND ORIGINAL EDITIONS BY PHOTO-OFFSET 


Nie UrkLilapapheuloporton 


52 EAST 19TH STREET GRAMERCY 7-3200 
NEW YORK 





CHAS. H. BOHN & CO.,INc. 
200 HUDSON STREET NEW YORK 





BOOK MANUFACTURERS 


148 LaFAyYeTTeE Sr. 


| ART BINDERY and CAnsl 63415 
|S. C. COMPANY, Inc. ? NEW YORK, N. Y. 
Edition Book Binders ° 


a 
CLOTH*LEATHEReFABRIKOID 













THE COLONIAL PRESS INC. 
C. H. Simonds Co., Chas. T. Baker & Sons Co., 1928 
COMPLETE. BOOK MANUFACTURERS 

CLINTON, MASS. 
Typesetting » Electrotyping * Printing » Binding 


REPRESENTATIVES: 
| 33 West 49nd Street, New York City 





38 Newbury Street, Boston 





i NEW ENGLAND || 


TAL 


C. B. FLEMING & CO., INC. 


Complete Printing and Binding Service 
Norwood Press N. Y. Office 


Norwood, Mass. 50 Union Square 


THE PLIMPTON PRESS 


COMPLETE EDITION WORK 
LA PORTE * INDIANA 
NORWOOD ’ MASSACHUSETTS 











Boston Bookbinding Company, 3uc. 
CTY, Conscientious Craftsmen in 
Both Large and Small Editions 


nsec MERE Peles PRG MR il) Ph yee gems iN BIS 
| 10 ARROW STREET, CAMBRIDGE, MASS. 
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OLDACH COMPANY 


EDITION BINDERS 


Established 1854 
Philadelphia, Pa. 


525 Locust Street 


Complete Printing and Binding Service 


International Textbook Press 


SCRANTON, PA. 
New York Office: 393 Seventh Avenue 


HNN 5 MH A RE 


MOORE & COMPANY, Inc. 


109-11-13 SOUTH STREET 
BALTIMORE, MD. 


Edition Binders 


THE FRANK J. HOWARD CO. 
EDITION BINDERS 


300-312 N. FRONT ST. 
BALTIMORE, MD. 


Specialists in Quality and Scientific Bindings 
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L. H. JENKINS, Inc. 


Edition Book Manufacturers 


Case Making for the Trade 


RICHMOND, VIRGINIA 
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Complete book production 


KINGSPORT PRESS, Inc. 


KINGSPORT, TENNESSEE 


SALES AGENCIES: 


1 East S7th St. New York 325 W. Huron St. Chicago 


HAM AM 


f Bookwalter- Ball - Greathouse 
Text Gook Printing Company 


Manufacturers INDIANAPOLIS, IND. 










HMA, A SAN 


BURK-ARTPABURCO 


@ EMBOSSED AND DECORANVE COVERS @ EVERY TYPE LOOSE LEAF BINDER 
@ RING BOOKS - EASEL DISPLAY BINDERS 
@ TONGUE BINDERS CELLULOID TABS 


@ CATALOG COVERS » MERCHANDISING BOOKS 
@ LEATHER SALES KITS AND PORTFOUOSS 


Swtsl flame BURKHARDT COMPANY 


BURKHARDT BLOG. DETROIT, micu. 
SALES AND SERVICE BINDING SPECIALISTS 
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Will Ransom Made Secretary Of 
Printing Anniversary Committee 

Will Ransom, one of the country’s 
foremost typographers and book design- 
ers, has been appointed executive secre- 
tary of the committee which has been 
formed by the American lustitute of 
Graphic Arts, aided by a grant from the 
Carnegie Corp. of N. Y., tu coordinate 
a nationwide celebration during 1940 in 
observance of the 500th anniversary of 
printing. Mr. Ransom planned to enter 
upon his new duties early this month, 
and will continue his work for an entire 
year. 

Headquarters of The Committee for 
the National Observance of the 500th 
Anniversary of the Invention of Print- 
ing from Movable Type, as it is of- 
ficially entitled, will be at The Amer- 
ican Institute of Graphic Arts, 115 E. 
40th St., N.Y.C. 

As part of the celebration, a copy of 
the Gutenberg Bible, Gutenberg’s most 
notable book, will be exhibited in N.Y.C. 
in 1940. Only some 40 copies and vari- 
ous fragments of this world-famous 
book survive today; a perfect copy 
would probably be worth about $500,000. 
Book, magazine, and newspaper publish- 
ers, libraries, schools, and similar insti- 
tutions and groups throughout the U. S. 
will be asked to cooperate in commem- 
orating the anniversary of the begin- 
nings of a craft and an industry which 
has been the greatest civilizing influence 
of all history. 

The committee, of which Henry Wat- 
son Kent, secretary of The Metropolitan 
Museum of Art, N.Y.C., is chairman, 
includes Elmer Adler (Pynson Print- 
ers), John Archer (N.Y. Public Li- 
brary), Paul A. Bennett (Mergenthaler 
Linotype Co.), George H. Carter (Lan- 
ston Monotype Machine Co,), Otto W. 
Fuhrmann (Graphic Arts Division, N.Y. 
University), Donald Mansbridge (Cam- 
bridge University Press and The Mac- 
millan Co.), Frederic G. Melcher (R. 
R. Bowker Co.), William Reydel (New- 




















A.L.G.A. Shows on Tour 


The following exhibits are 
among those to be shown under 
the auspices of The American In- 
stitute of Graphic Arts during 
July and August: 

“50 American Prints”: Honolulu 
Academy of Arts, Honolulu, 
Hawaii, July 28-August 18. 

“50 Books of the Year”: National 
Summer Book Fair, Chautauqua, 
N. Y., July 17-29. 

“First Annual Exhibition of Tezt- 
books”: University of Virginia, 
Charlottesville, Va., July 3-15; 
Columbia University Summer 
Exhibit, Columbia University, 
N. Y. C., July 10-28; National 
Summer Book Fair, Chautau- 
qua, N. Y., July 17-29; Univer- 
sity of Michigan, Ann Arbor, 

Mich., July 24-August 5. 





ell Emmett Co.), and Monroe Wheeler 





(Museum of Modern Art). 

Will Ransom conducts the book de- 
signers’ department in Booxsinpinc & 
Boox Propuction and has written wide- 
ly on typography, book design, and 
other pertinent graphic arts topics. He 
is also an outstanding authority on pri- 
vate presses and a designer of type 
faces. 
vores 
Monotype Machine Faces Listed ; 

Bodoni Brochure Available 


A new 8-page section, prepared for 
insertion in the Monotype Specimen 
Book, and of special value and interest 
to designers, estimators, typographers, 
and layout men, has been issued by the 
Lanston Monotype Machine Co., Phila- 
delphia. The section shows the follow- 
ing information: A complete list of 
Monotype roman and italic faces, with 
sizes available for machine typesetting 
up to and including 18pt.; the set of 
each point size; the length of capital and 
lowercase alphabets (A-to-Z and a-to-z) 
of each point size, measured in picas and 
inches. The last-mentioned is included 
in response to many requests. 

Continued popularity of type faces 
based on the designs of Giambattista 
Bodoni has caused the Monotype firm to 
incorporate into a _ single, attractive 
brochure specimen sheets showing all 
the sizes of the many members of the 
Monotype Bodoni family. The large- 
format brochure, available on request, 
includes generous showings of regular 
Bodoni, Bodoni Book, Bodoni _ Bold, 
Bold Condensed, Bold Panelled, Bold 
Shaded, Recut Bodoni Bold, and Ultra 
Bodoni. 


Yale Printing House Issues 
Striking Specimen Volume 


Book-size pages of each of their avail- 
able typefaces in various leadings are a 
welcome feature of “Type and Borders,” 
the handsome new loose-leaf specimen 
book of The Printing-Office of The Yale 
University Press. The foreword evinces 
pride in its ample equipment of suitable 
faces, especially in its unusual range of 
Bembo sizes, of Caslon fonts, and of 
Monotype Bell. The necessary data for 
casting off are given at the foot of each 
page. The famed New Haven printery 
has set a price of $5 on the book, whose 
boards are covered and lined with dark 
blue cloth, the spine gold-stamped. 


Bauer Issues Travel Guide 
For Visitors to Manhattan 


“Town Topics” is the title of a unique 
booklet issued by The Bauer ‘l'ype Foun- 
dry, Inc., 235 E. 45th St., N.Y.C., and 
certain to be of interest to New Yorkers 
and to anyone planning to visit N.Y.C. 
or the N. Y. World’s Fair, especially if 
he or she is typographically conscious. 
Typography is drolly combined with 
pithy verses by Miss W. Marsh, wood- 
cuts by Hans Alexander Mueller de- 
scribing the city’s chief points of in- 
terest, and comments on a number of 
Bauer types. 


Book Clinic Honors 


Picked for July 1939 


Judge: Sidney R. Jacobs (Al- 
fred A. Knopf) 


HONOR 


© “Go.pen Gate”, by Valenti 
Angelo: 


Publisher: Viking Press 

Designers: format, Valenti Angelo 
and M. B. Glick; cover, Valenti 
Angelo 

Composition: Vail-Ballou Press 

Printer: Country Life Press 

Binder: Haddon Craftsmen 

Type: Lino Electra 12/15 

Stock: Perkins & Squier RR 
Wove 

Cloth: Terek Dublin Vellum Fin- 
ish, blue-green 

Stamping: All Purpose imitation 
gold roll leaf. 


HONORABLE MENTION 


@ “RuNNER OF THE Movun- 
Tain Tops”, by Mabel Rob- 
inson: 

Publisher: Random House 

Designers: format, Edna Beilen- 
son; cover, Herbert Cahn 

Composition: American Book- 
Stratford Press 

Printer & Binder: Country Life 
Press 

Illustrations (4-color offset): 
Duenewald Printing Corp. 

Type: Lino. Electra 12/15 

Stock: Perkins & Squier RR 
Wove 

Cloth: Bancroft Linen Finish, 
dark green 

Stamping: All Purpose Aluminum 
roll leaf 


¢ “Tue WINGs oF THE Morn- 
ine’, by Edward S. Hyams: 

Publisher: Little, Brown & Co. 

Designers: format, Arthur Wil- 
liams; cover, Sam Bass 

Printer: Vail-Ballou Press 

Binder: The Riverside Bindery 

Type: Lino. Electra 11/14 

Stock: Warren’s Novel Text 

Cloth: Bancroft Linen Finish, 
Russian red 

Stamping: dark red ink, Peerless 
imitation gold roll leaf 


e “TreLters or Tates’, by 
Somerset Maugham: 
Publisher: Doubleday, Doran & 
Co. 
Designer: A. P. Tedesco 
Manufacturer: Country Life Press 
Type: Lino. Granjon 11/12 
Stock: Glatfelter Special Book 
Cloth: Bancroft Buckram, rust 
Stamping: Brighten 5-Star imita- 
tion gold roll leaf. 
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PeegHE LAKESIDE PRESS 

W. B. CONKEY COMPANY iS Rc ° w yj Manufacturers of Books from start to 

Hammond, Indiana Peers R04 finish. Practically all book faces and 

Gare alillustrative processes. R. R. Donnelley & 

Pan AGE NEW. YORR (aie Ye ll Sons Co., 340F. 22ndSt., Chicago. Eastern 

SINCE 1877 Complete Book Manufacturers See BA! Sales Office: 305E. 4sth St., NewYork City. 
MOLLOY MADE COVERS 
or Bound Books @ #£School Annuals ® Catalogs 

on Leat peel @ Covers pe Mechanical sskaine JOHN F. CUNEO COMPANY 


Davi COMPLETE BOOK MANUFACTURERS 
ie - S. og hte tha ey 465 WEST CERMAK ROAD ‘ CHICAGO 


2857 N. Western Ave., Chicago, IIl. 


P. F. Pettibone & Company eicrmnetty og INC. 
27-33 N. Desplaines Street stablis 
CHICAGO, ILL. EDITION BOOKBINDERS 


1056-66 West Van Buren Street 
EDITION BOOK MANUFACTURERS Chicago, il. 


ROBERT 0. LAW COMPANY | BROCK & RANKIN, 


615-627 South La Salle St. | 
Specializing in the manufacture of CHICAGO, ILL. 


school text books and subscription books EDITION BOOK MANUFACTURERS 
2100 NORTH NATCHEZ AVENUE e CHICAGO Ea —— = eed 
IIMA SS ORR AM 
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| 
\ 








SPINNER BROTHERS COMPANY BECKTOLD COVWPANY 
Edition Book Manufacturers Edition Book Manufacturers 


732 Sherman Street, Chicago, Ill. 


200-212 PINE STREET ST. LOUIS, MISSOURI 
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* American Beauty Covers ” 


Embossed & Superfinished @ Leather @ Cloth ¢ 
ERS Loose Leaf Bound Books @ College Annuals 
CATALOG e WIRE-O and SWING-O-RING BINDING e 


SCHOOL ANNUAL, LO LEAF COVER MFGRS. AMERICAN BEAUTY COVER CO. 
| ales EDITI One NDIN i ae 2002 Field Street Dallas, Texas 
THIRD ST. ar BROADWAY: SAN ANTONIO, TEXAS Complete Binding Service 


QUALITY COMMERCIAL PHOTOGRAPHS 


for all purposes—enlargements—photostats—Quantity prints for catalogues 
Correct reproductions of all subjects 


; GRamercy 5-2625 
LAS talies 235 Fourth Ave. New York 


COBGHEITSE 


AN OLD FIRM WITH MODERN IDEAS, PRODUCING THE FINEST QUALITY OF 


BOOK STAMPING FOIL IN ROLLS 


COUGHLIN MANUFACTURING CO. 697-699 E: 132 ST., NEW YORK, N. Y. 
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| _Announcing 


DAVID E. LANN, formerly Vice-President and Secretary of the Manhattan Paste 
& Glue Company, Inc. is now connected with us in the capacity of Vice-President 
and General Manager. 

We are sure that it will be his pleasure to serve you in the future as he has in the 


past. 
WILLARD PASTE AND GLUE CO. 


415 HAMILTON AVENUE “Better Adhesives”’ BROOKLYN, N. Y. 
SOuth 8-5576, 5577 


BEHLEN’S © RULING COLORS 


The Standard for Over 45 Years—Full Strength and Highest Quality 


Write for List 2—Ask for Good-Sised Samples Free 


H. BEHLEN & BRO. 10 Christopher Street, New York 


Distributors of the Famous Patent Blue ~65 


EMBOSSING & STAMPING PRESSES = 
Power- driven Round Cornering Machines ° Book Sewing Machines 


Book Compressors - Dise Ruling Machines - Brass Type 
ALL ON DEMONSTRATION 


KARL KRAUSE U.S. Corporation, 55-57 Vandam St,,N. Y. 
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BUILT TO LAST 


Self-Adjusting 
ROLLER BACKER 


Most versatile hand roller backer on 
the market. Produces backs of fine 
workmanship appearance, with better 
opening quality. Equally efficient 
on edition or library rebinding work. 
Users claim it is the easiest machine # 
to operate without fatigue. (Airclamp 
model also available.) 


Job Model Available at $450. 
L. W. MEYERS CO. 


1828 Milwaukee Ave., Chicago, IIL 


Portland and Perfection 


Continuous Guard for 
making books flat-opening 





The National Hand Lever Paper Cutter is a Carried in stock by 


ies pase oem cutter, and will give you Louis Dejonge & Co. The Holliston Mills 
ong and satisfactory service. It is easy to oper- Gane Brothers & Co. of 

ate, accurate and compact. Write for prices today. New York, Inc. J. L. Shoemaker & Co. 
Gane Brothers & Lane, Inc. Slade, Hipp & Meloy, Inc. 


E . te . FU LLE R & O M PANY Perfection Book-Back Company 


NEW YORK — 98 Reade St. CHICAGO — 720 So. Dearborn St. 
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F lexthie Glues 


Used throughout the world by leading 
publishers and printers 
Hand Work @ Machine Work @ 
Padding @ Special Covering Glue. 
MANHATTAN PASTE & GLUE 
CO., Inc. 
425 Greenpoint Ave., Brooklyn, N. Y. 
OFFICES: 


Rochester © Philadelphia © Chicago 
Boston © Cleveland 


+ 
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406 Pearl 


WAAGE ‘‘NO-BURN”’ 
ELECTRIC GLUE POTS 


Economical & Dependable 





FLEXIBLE GLUE 


Burrage Quality Flexible Glue is 
backed by 38 years as specialists 
in this line. 


NON-WARP GLUE 
PADDING GLUE 


ROBT. R. BURRAGE 


15 Vandewater St., N. Y. C. 

































HART'S 
FLEXIBLE GLUES 


are used by the 
NATION’S BEST 
WHY NOT YOU? 


ESTABLISHED 1876 


William C. Hart Co., Inc. 


137 Greene St. New York City 
Branch Factory—Rochester, N. 







































Leading Binderies Standardize on 
HOLD-HEET Qf =e 
GLUE POTS 
because they hold glue 


temperature uniformly 
within 1 degree; 








Flexible 






























RUSSELL ELECTRIC" 6o. 


344 W. Huron St. HICAGO 
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A STAR ADHESIVE 
FOR EVERY PURPOSE 










Write fcr Descriptive Booklets 





BINGHAM BROS. CO. 


NEW YORK, N. Y. 


HOT WEATHER 


production delays with 


Swift's 
ACCELERATOR 


A “Speed-up” glue to use with 







save glue, elec- your regular flexible glue. ly. “Romaine Flexible mill not 

i rte time; break or crack. Non- 

ully automatic; mable. 

listed by Under- "Gallons $4.0 00. - Gngrta $i, 25 

weer. Full Write Pin paid. 

on ae. lat. ....$14 S S Rubber Conant Co. 

3438 North Halsted Street 

R 30-Day Test FREE i= Yoiim PH Swif CHICAGO ILLINOIS 
un a qts..... Po ct eon nn AOC at cin 

Test before you buy!, Speci- Sats. ... 36 wi t & Company F EE 2 Qt. Size Dispenser 

fy size and voltage wanted. 115 or 230 V. R with Ist Gal. order 
lf not the meee pol. yet ee Glue Division “ Chicago 

ever had, sen g Jobbers 





HEWITT BRAND 
Quality 
FLEXIBLE GLUE 


Greater Strength and 
Flexibility 


DRY GLUES—AIl Grades 


C. B. HEWITT & BROS., Inc 
23-25 GREENE STREET 
NEW YORK 


























Street 










High heat for 
quick heating; 
medium or low 
























to keep the 

glue at proper eMC. re 
temperature. 

Double boiler FLEXIBLE GLUE 
and Dry type. From a House Specializing 








in Nationally Known Binding 
Supplies"e @ e made by 


THE HOLLISTON MILLS, 


NORWOOD, MASS. 


A. H. Waage 
27 Warren St., 
x. 


SIZES 


INC. 















: BOSTON + NEW YORK © PHILADELPHIA 
Pint ..$ 8 CHICAGO °¢ ST.LOUIS 
» Quart 10 Distributors of 


1% Qt. 12 
ay 2 Qt. 14 
Gal. .. 20 








ELECTRIC GLUE POTS 


UNITED PASTE & GLUE 


Cc 8-8?) @:-8 A:T tI 6.8 


38 Renwick St. New York City 
Tel: WAlker 5-6930-1 


Flexible Casing-in Pastes 



































Manufacturers of Adhesives for Every 
Known Bindery Operation 





Glue 









S S Flexible Paste 


The modern Adhesive for 
ped fie TABBING = 
DING. Red or nat- 

ural c 


olor. 
‘Applied cold and dries 






















































Special prices in larger quantities. 








BINDERY SUPPLIES 


AT YOUR SERVICE SINCE 1920 
LOUIS W. BERGMAN 


487 Broadway, New York City 


GENUINE LEATHER—ARTIFICIAL LEATHER—BOOK CLOTH 
Jobs, Seconds and Special Lots Always on Hand 








BROOKS-LOESTER CORP. 


12-14 Spruce Street, New York 
“Every Supply tor the Bindery” 


e SAYLES’ BOOK CLOTHS e GROUND, FLEXIBLE & 
PADDING GLUES e GENUINE & ARTIFICIAL LEATHER 
Call BEekman 3-322! 


THE BROWN & DEAN COMPANY 


Refiners of gold leaf wastes for forty-seven years 
and manufacturers of the famous finisher’s rubber: 


PEARL DOG 
98 Blackstone St. Providence, R. I. 















BOOKBINDERS SUPPLIES : SAYLES BOOKCLOTH 
oe UNIVERSAL LUSTRE LEAF 


461 Eighth Ave., New York MEdallion 3-0078 






Gane BrotHers & Lane, INc. 
Chicago » Sen Francisce ” St. Louis 
GANE BROTHERS & CO. of New York Inc. 
333 Hudson Street . WaAlker 5-3294 
Bookbinders’ Supplies and Machinery 
MANUFACTURERS OF FLEXIBLE GLUES AND ADHESIVES 





STEP UP YOUR SALES WITH STEP INDEXING 


IN DE XING for the Trade 
JOHN M. GETTLER 


200 Varick Street, New York WA 5-0222-3 


R. W. GRAUERT inc. 


Stamping Leaf Exclusively 
66 West Broadway @ New York @ N. Y. 





C. B. HEWITT & BROS., Inc. 


23-25 GREENE STREET, NEW YORK 


Flexible Papers 


Red. . White. . Black 
Back Lining. .Red Rope 


Binders Boards 


Tar. .Semi-Tar. . Press 
Chip. . News. . Specialties 















: oe for 
e 
One Dependable om Bookbinding Need 


THE HOLLISTON MILLS, INC. 
NORWOOD. MASS. 
BOSTON - NEW YORK - PHILADELPHIA - CHICAGO - ST. LOUIS 


DORNEMANN BRASS 
Stocked in New York for immediate delivery. 
Also a new line of very moderately priced type. 


Specimens and catalogs will be sent on request 


KARL KRAUSE U. S. CORPORATION 


55-57 VANDAM STREET » NEW YORK CITY, N. Y. 









Convert your gold leaf waste, rub- 
bers, skewings, and floor sweeps into 
cash. Full value remitted promptly. 


METZ REFINING CO. 


42 Walnut St. MArket 2-0866 Newark, N. J. 





EMBOSSING, SUPERFINISHING 
and AIRBRUSH WORK 
EXCLUSIVELY 
ORNAMENTAL LEATHER 


EMBOSSING WORKS 
239 Centre St., N. Y.C. CAnal 6-2389 





The Queen City Paper €o. 
Established 1868 
Cincinnati - . . - : . Ohio 
BOOK BINDERY SUPPLIES 


Agents for 


INTERLAKEN MILLS DAVEY BINDERS BOARD 


WHY WASTE? 


Increase your savings by paying closer attention to your skew- 
ings, rags, rubbers, and sweeps. Why waste anything, anyway, 
in these days of keen competition? 





THE W. L. ROBERTSON CO. 
Assayers and Refiners 


38 LIBERTY STREET 


NEWARK, N. J. 





‘Slade, Hipp & Meloy, Inc. 
119 West Lake Street, Chicago 






Leathers, Binders’ Board, Interlaken Cloth, 
Du Pont Fabrikoid, Perfect Roll Leaf, ete. 


SUPREME SIZE MFG. CO. 


1243-74th STREET BROOKLYN, N. Y. 
The ideal substitute for egg albumen for tooling and stamp- 
ing on any kind of leather, cloth, paper, etc. Apply exactly 
like egg albumen. If not satisfactory money will be refunded. 


Please Write for Free Samples 


Directly or Ask Your Distributors 


BOOKBINDING & BOOK PRODUCTION 


Gorvice! 


FINEST 
BOOKBINDING LEATHERS 


ENGLISH PIGSKINS ® MOROCCO @¢ SKIVERS 
Always in Stock—Ask for Samples 


HOCKHAUSER LEATHER CO., INC. 


170 MADISON AVE. PHONE LE 2-8670 NEW YORK CITY 














E. WOLF & CO., Inc. 


FORMERLY OF ACKERMAN & WOLF 
GOLD STAMPING e EMBOSSING e AIR BRUSHING 
INDIVIDUAL LETTERING 
Special and Stock Indexes, Side Titles, Stays, Gothic Tabs 
12-16 VESTRY STREET, NEW YORK CITY © WaAlker 5-6594 


MACHINERY SUPPLIES 


TRIUMPH GOLD STAMPER, MODEL G. 


Ideal for Individual Name Imprinting. 
$60 Complete. Weight 30 Lbs. 
Unusual Features. A Real Economy. 


Send for- Circular 


ACKERMAN-GOULD CORP. 
92-96 Bleecker St., New York 


BOEHNER STAMPER 
FOR ROLL LEAF STAMPING AND EMBOSSING 


Compact machine; great power, small 
effort; clean impressions; minimum waste 


BOEHNER BINDER COMPANY 


214 Fox Street Aurora, II. 


DEXTER FOLDER COMPANY 


Headquarters for Press Feeders, Dexter and Cleve- 
land Folders, Stitching and Trimming machines 


MAIN OFFICE, PEARL RIVER, NEW YORK 


KENSOL STAMPING PRESS will 
Increase Production @ Save Gold 
In Comparison with Old Style Presses 
THESE SAVINGS ARE TREMENDOUS 
Send for Latest Literature * No Obligation 


OLSENMARK CORP. 126 White St., N. Y. C. 


RTE A en ema 
* Don’t Sacrifice your old Cutter ¢ 


Modernize it economically with a 


POWER GAUGE 


Moves the gauge back and forth by power 


Artistic Engraving Company 


Engravers of Brass Stamps for 


Book Covers 
162 West 2Ist Street 


Tel.: WAtkins 9-0030 


BOOK COVER DIES 


SINCE 1885 


Becker Bros. Engraving Co. 
103 Lafayette Street . . . New York 


COMET ENGRAVING CO. 
\ EMBOSSING & STAMPING DIES 


New York City 








MCREATORS & DESIGNERS 
of FAMOUS BOOK COVERS 


TRUART 
REPRODUCTION COMPANY 


Creative Artists in Brass Dies 
236 W. 27th St., New York City CHickering 4-7994 


BOOKBINDING PAPERS 
Kelsey-Risden Co., Inc. 


Backlining, Flexible, and Felt Papers 
Press .. Binders . . Chip . . Newsboard 


692 Greenwich Street 
New York City 





| The STEVENS-NELSON Paper Corp. 


(Japan Paper Company Papers) 
109 EAST 31st STREET, NEW YORK 
453 Washington Street, Boston 


Domestic and Imported @ Hand Mould and Machine Made 
Plain, Colored and Decorated ® Text and Cover Papers 
Skin and Vellums and Parchments 








Tamm & Company 


66-68 Duane Street 
New York City 


Bookbinding Papers of Distinction 


9 Write Power Gauges, 304 Hudson St., N. Y. C. 2 


2734-40 SIDNEY ST. The OC 2 | ST. LOUIS, MO., U.S. A. 


DIETRICH PRODUCTS CO. 


BOOK VENEER - PAPER RULING MATERIALS ¢ SUPERLATIVE RULING INKS AS, uperlative 
The imstamtaneous drying SUPERLATIVE WATER PROOFING SOLUTION Q) lit © 
quid fer ceating fine ualsty ur 
leather bindings. The new medium for waterproofing ruling ink ad 





‘ 


OPPORTUNITIES 





FOR SALE 


56” Miehle Perfector 
Rosback Single-Head Stitcher 
191-A Dexter Jobbing Folder 
189 Dexter Jobbing Folder 
Dexter Quad Folder 
Model O Cleveland Folder 
No. 2 Smyth Casemaker 
Nos. 3 and 4 Smyth Sewing Machines 
Nos. 5 and 10 Smyth Sewing Machines 
National Straight-Needle Sewers 
Crawley Round & Backers 
Ellis Roller Backers 
35’ Seybold Cutter 
50” Chandler & Price Cutter 
Sheridan 4 and 5 Embossers 
Seybold Adjustable Head Smasher 
18-Box re Gathering Unit 
Murray Back Lining Machine 
Seybold Book Compressor 
Marresford Tipping Machine 
Smyth Cloth Cutter 
Brackett Stripper 
A. W. ROBERTSON 
461 Eighth Avenue, New York, N. Y. 
Tel.: MEdallion 3-2851-2 

H. H. H. ELECTRO-HYDRAULIC 
VULCANIZER and our proven meth- 
ods insure precision rubber printing 
plates. H. H. Hernricu, INC., 200 
Varick St., New York. 


MINCO PRODUCTS CORP. 


Manufacturers of 
WIRE STITCHING and 
GLUING MACHINES 
PERFORATOR PINS 


167 Wooster St. GR 17-4261 New York City 


FOR SALE 


1 National Sewing Machine, straight needle, 
latest model 


1 Smyth #6 Sewing Machine, curved needle 

1 Smyth #4 Sewing Machine, curved needle 

1 Rosback Foot Power Perforator with new 
die 

1 Latham Foot Power Perforator with new die 


1 Stimpson Foot Power Perforator with new 
die 


1 Tatum Power Punching Machine with 30 
special dies 


1 Rotary Burton Slot Hole Perforator 

1 Latham Power Punching Machine with dies 
1 Latham Power Round Corner Cutter 

1 Robertson Rotary Cardboard Cutter 

1 Fromm Stripping Machine 


1 patent High Embossitg Machine, hand 
ever 


1 Bench Sheridan Embossing Machine 

1 Bench Seybold Ring Emboising Machine 
1 Quick-Print Gold Stamping Machine 

1 Smyth 23” Gluing Machire, with conveyor 
5 Standing Book Presses, 6 rods, 20 x 30 
Stitchers from 4” to 1/,’, all makes 


Several Bench Book Hand Presses, different 
sizes 


NEW MACHINES ON HAND 


12” Label Pasting Machines 
20” Gluing Machines 
24” Gluing Machines 
Leather Edge Burnishing Machines 
Hand Round Corner Cutters 
Foot Power Round Corner Cutters 


TERMS CAN BE ARRANGED 
GEORGE WEIGL 


134-140 W. 26th St. New York City, N. Y. 
TEL. CHELSEA 2-7335 





FOR SALE 


Boston Stitchers: 2-3-4-7 
Brackett Stripping Machine 
36” Rosback Rotary Perforator 
Smyth Sewers: No. 3, No. 4 
Automatic Power Cutters: 30”, 32”, 
34”, 36”, 48” 
Foot and Power Punching Ma- 
chines: Portland & Rosback 
Power Perforators: 28”, 30”, 36” 
Cleveland Folders: Models O, B 
Sheridan Power Embossing Presses 
Krause Model BB Bench Embossers 
1500 New and Used Bookbinders’ 
Hand Tools and Finishing Rolls 
Complete Stocks of Printing and Book- 
binding Machines 
Terms to responsible buyers. 
ESOR MACHINERY CORP. 
135 West 20th St., N. Y. C. 
Chelsea 2-2699 


Juengst Combination 14 pocket Gath- 
erer, 3 head Stitcher.and Covering 
machine, size 12”x17”, excellent 
running condition. 

Seybold 3-knife Continuous Trimmer. 

Dexter Gang Stitcher. 

Dexter Folder #191A with parallel 16 
page attachment and cross feeder. 

Model B Cleveland with 32 page at- 
tachment and cross feeder. 

The above equipment is in good 
running condition. PriceD RIGHT FOR 
Quick SaLE. PLYMOUTH BIND- 
ERY, 38 West 21st St., New York 
City. CHelsea 2-9420. 


nennwnwe ,»& GdNrHrHo 





BOOKBINDING EQUIPMENT 
Ellis Roller Backers 
Crawley Rounder and Backer 
Seybold 4-Rod Triple Toggle Em- 
bosser 
Rosback Index Cutter 
Smyth No. 3 Sewer 
National 16” Straight Needle Sewer 
Berry Double Head Paper Drill 
Marresford Tipping Machine 
Gane’s Ring Bench Stamper 
Brass-Bound Boards 
Gluers, Smyth and Potdevin 
Stabbing Machines 
Standing Presses 
Sheridan 12” Coverer 
Smyth Casemaking Machine 
30”, 33” Board Shears 
Box YZ, BOOKBINDING & BooK PRo- 
DUCTION, 50 Union Square, N. Y. C. 





SITUATIONS WANTED 


FOREMAN. Complete experience in 
pamphlet, edition, and full-bound 
work. 17 years as foreman in large 
plants. Thoroughly familiar with 
Dexter, Smyth, and Sheridan machin- 
ery. Box 540, BooKBINDING & Book 
PRODUCTION, 50 Union Square, N.Y.C. 





BINDERY FOREMAN: Experienced 
all around workman. Thorough knowl- 
edge of cost and production, inter- 
ested in securing position with well 
established firm. C. Everett, Box 386, 
Independence, Mo. 


SUPPLY SALESMAN. Employed, 


wants to represent progressive jobber 
or one or more mills. New York, 
Philadelphia area. Box 720, Book- 
BINDING & BooK PRODUCTION, 50 
Union Square, N.Y.C. 


FOR SALE 


Hand and Power Paper Cutters 
Crawley Backers, Bundlers, Tying, 
Indexing, Cover Creasers, Skivers 
Sheridan, Krause, & Seybold Embos- 
sers, Smyth large Casemaker 
Brackett Stripper, Smyth Casing-In 
Smyth No. 3 and No. 8 Sewing Ma- 
chines, Wringers, Handbackers 
Potdevin Table Gluers, Paper Drills 
Seybold, Krause, & Sterling Round 
Cornering Mach., Stimpson Eyelet- 
ting, Krause Beveler, Smyth Cloth 
Cutter, Hoole Check End, Sheridan 
Rotary Cutter, Jacques Shears, all 
sizes, Marresford Tipping Mach. 
Portland, Rosback, Latham Tatum 
Punching, Perforating; dies % price 
Dexter & Cleveland Folders, all sizes 
Boston, Morrison & Latham Stitchers 
Book Presses, Clamps, and Boards 
Printing Equipment, Lift Truck 
REBUILT MACHINERY -CORP. 


520 W. 43rd St., N. Y., ME 3-3515 


WIRE STITCHER 
Morrison Wire Stitcher 1%” capac- 
ity with All Improved Attachments. 
Address Box 1000. BOOKBINDING & 
Book PRODUCTION, 50 Union Sq., N. Y. 


Chas. A. Muller Co., Inc. 
Manufacturers and Repairers of 


BOOKBINDERS’ MACHINERY 


INDEX CUTTERS, DEVICES, ETC. 


“A Nation-Wide Service” 
153 Lafayette St.. New York City 


























USED AND REBUILT 
MACHINERY 


No. 3 Smyth Sewers 
No. 4 Smyth Sewers 
No. 10 Smyth Sewers 

Smyth Old Style Casing-in Machines 
No. 1 Smyth Casemaking Machine 
No. 1 Smyth Gluing Machines 

No. 1 Smyth Cloth Cutter 

National 16” Sewing Machine 

Super Power Portland Punching 
Machine 

Sterling Hand Round Corner Cutter 
Peerless Burton 30” Rotary Perfor- 
ator 

Peerless Burton 36” Rotary Perfor- 
ator 

Fuller 38” Ruler Feeder 


Hickok Dual “‘L” 3 Beam 38” Striker 
Ruler 


Hickok 2 beam 32” Striker Ruler 


Hoole Foot Power Numbering Ma- 
chine 


Six Rod Standing Presses 


Standard Size Crawley Rounding & 
Backing Macaines 

Robinson Rotary Board Cutters 
Sanborn Rotary Board Cutter 

17” Ellis Roller Backer 

17%” Standard Roller Backers 
Standard Lever Stamper with Roll 
Leaf Attachment 

parcesterd Tipping Machine—Style 


No. 3 National Wire Stitcher 


Friel Imprinter with C. & P. Press 
—10” x 15” 


Sheridan 34” Cutting Machine 
Latham Hand Roller Backer 


E. C. Fuller Co. 


28 Reade St., New York 
720 So. Dearborn St., Chicago 





BOOKBINDING & BOOK PRODUCTION 
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12%x18%” 
Embosser. 


THOMSON 


forator. 45” 
LATHAM Stitcher. 
Stitcher. 18 & 24” Gluers. 


100 W. 21st St. 


Patent 
26” LATHAM Power 
Punch, 30” LATHAM power per- 
Board Shear. 
%” JERSEY 


PRINTERS SUPPLY CO., INC. 
New York City 
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Globe Binding & Embossing Co. 
Moves into New Chicago Home 


Globe Binding & Embossing Co., Chi- 
cago bookbinders, printers, and emboss- 
ers, held open house June 30 on the oc- 


casion of moving into its new 
3249 W. Harrison St. 


home at 


According to L. 


C. Glassner, president, the company has 
purchased the building at that address, 
hes doubled its space, and has also in- 
stalled more equipment, including a No. 


5 Sheridan embosser, a 


Miehle, and four 


job presses, and put more men to work. 
The company was formed 12 years ago 
by Mr. Glassner and W. B. Mendelsohn, 


who serves as secretary. 


During the last 


four years the business of making cov- 
ers for school annuals has grown to sub- 


stantial proportions. 


Kover Kraft Year 


Book Covers are featured as a division 


of the firm. 


JULY 1939 

















Perforator Pins 


To fit all makes of Perforating 
Machines. Standard and Special 
sizes. Stimpson Pins resharpened. 


A. F. FISCHER 
Manufacturer of “PERFECT PERFORATOR PINS” 
251 E. 236th St., N.Y.C. Ph. FAirbanks 4-1206 





It Was Imitation Gold Leaf 


In a news story describing the keep- 
sake, “My School Books,” which is being 


Have you made your Special Space Reservations 


GRAPHIC ARTS EXPOSITION EDITION? 


Round and Flat Wire for 
Bookbinding & Box Stitching 


SENECA WIRE & MFG. CO. 
Fostoria 

















QUALITY GUARANTEED 


Ohio 





stamped in the presence of visitors to N.Y.C. Book House Resumes 
the du Pont “Wonder World of Chem- Limited Edition Series 


istry” exhibit at the N. Y. World’s Fair, 
we stated inadvertently in our May issue 
that roll gold leaf was being used on the 
Peerless Roll Leaf Co. attachment which 
feeds the leaf. The Peerless Roll Leaf 
Co. informs us that on this particular 
book imitation gold leaf is being used. 


Joseph Peake 


Joseph Peake, 65, veteran bookbinder, 
who had been employed for 50 years by 
the A. J. Holman Co., Inc., Philadelphia 
publishers, book printers, and binders, 
died June 4 from a heart attack. He 
leaves his wife, three daughters, and 
two sons. 


Books, 


After a lapse of six years, House of 
Ltd., 19 E. 55th St. 
book dealers, has resumed publishing its 
Crown Octavo Series with Benet’s 
Ballad of the Duke’s Mercy.” The edi- 
tion of 250 copies has been printed by 
Hawthorn House, Windham, Conn., in 
Goudy’s Tory type. The publishing pol- 
icy is to print and sell at a reasonable 
price limited editions of outstanding 
mss. which have not previously appeared 
in book form. Editions average 
copies, whose average price is $2.50 or 
$2.75 per copy. A different private press 
is chosen to execute each title. 


N.Y.C., rare 


“The 


250 


65 




























































































































































































































































































































































SHRYOCK 


Manufacturers 


BINDERS BOARD 


APYRUS MILL 


1790 


PHILADELPHIA 


BROTHERS 


SeSeeeeai Be eee ee ee ee ee 


DOWNINGTOWN 


“see ee ee ee ee ee 


THREE SIZES OF 


QUADRUPLE FOLDERS 


With Feeders: 56’—62”—74” 


CHAMBERS BROTHERS COMPANY 


Fifty-second Street at Media Philadelphia, Pa. 


66 








1844 1939 


HICKOK AUTOMATIC 


PAPER FEEDER 


Only a few minutes are required to cnange ths teeder for differ- 


ent sizes of paper. Thus it is essentially a job feeder and will pay 
for itself in eight months’ time if kept busy. It will feed onion 
skin paper up to tag board. The sheets are evenly spaced and they © 
do not vary in feeding accurately to the guide or gate ~ a ruling 
or similar machine. All motions are rotary. Its 

only by the ability of the machine to which it is attached, to take © 
the paper. 


THE W. 0. HICKOK MEG. CO. | 


HARRISBURG, PA., U. S. A. 


BOOKBINDING & BOOK PRODUCTION 


HUGHES PRINTING CO. 
STROUDSBURG, PA. 








